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ELIQUARY (FROM THE LATIN RELIQUIA-
RIUM — REMAINS, ASHES, RUINS, HERI-
TAGE) — A CONTAINER FOR THE STORAGE
OF RELICS, A PRECIOUS RECEPTACLE FOR
THE PRESERVATION OF KEY OBJECTS OF
MATERIAL MEMORY.

EXHIBITION: WITHIN THE GALLERY OF THE
MUSEUM (FROM THE GREEKMOYXEION — TEMPLE OF THE MUS-
ES), NINE OBJECTS ( AS THE NINE MUSES) ARE PRESENTED : RELI-
QUARIES FOR THE SACRED ARTIFACTS OF MODERN CULTURE.
EACH OBJECT IS CO-CREATED BY AN ARCHITECT, WHO DESIGNS
THE ARCHITECTURAL FORM OF THE OBJECT, AND AN ART-
IST, WHO COMPOSES ITS SURFACE, THE MOSAIC ADORNMENT
(FROM THE LATIN OPUS MUSIVUM — CREATION DEDICATED TO
THE MUSES) THAT COVERS THE SHAPE BELOW — BE IT A TIME
CAPSULE FOR FUTURE GENERATIONS OR THE MAUSOLEUM OF
A PAST GENIUS.

THE CENTRAL THEME OF THE 2011 BIENNALE, “REWRITING
THE WORLDS”, IS QUITE LITERALLY REPRESENTED IN THE EX-
HIBITION: ARCHITECTURE, TRADITIONALLY CONSIDERED AS
“MUSIC SET IN STONE” HAS BEEN REWRITTEN AND RE-CON-
CEPTUALIZED IN ARTISTIC MEDIA - FROM MASSIVE BRICK TO
PIXELIZED TESSERA — BY CONTEMPORARY MASTERS OF ARCHI-
TECTURE AND VISUAL ART.

KEY WORDS MUSES, MUSEUM, MUSIC, MOSAIC.

The ideal mosaic is smalt suspended in the air. But, as our world is
far from ideal and we have to live in the condition of chronic gravi-
tation, since its birth mosaic is forced to use floors and walls as the
ground for its existence. Best mosaics have happened in Byzantine
times, in simple and clear forms of ecclesiastical architecture. This
fact alone would be enough to support the claim that the union of
architect and artist is blessed from heaven. But times change and
today an artist is an individualist who had broken free from any ob-
ligations of guild and cult, and media he or she uses is just that —
media. But mosaic is a complex technology, and one simply can not
use it without relating to its ancient ground, so a mosaic artist is lost
without walls and domes...
At the Reliquary exhibition, creative duos of architects and artists
were formed not by chance of drawing lots. The architects’ proj-
ects came ahead, and mosaic artists could choose a work they were
interested in; as one of them said, “this is the first time when ar-
chitect came to artist”. Some coincidences look extraordinary —
so, Malevich-Mizin's manifesto coffin went to a Polish artist Ma-
tylda Tracewska, who is famous for her Che Guevara monument
on Cuba, Totan Kuzembaev's three-dimensional needle screen was
worked upon by Verdiano Marzi, who has a history of collabora-
tion with Spazializmo founder Riccardo Licato, and the artist who
played with the doll house by llya Utkin was Pelagia Angelopolou
from Greece, a country where miniature chapels punctuate roads at
every kilometer or so.
Architects designed columbaria, depositaries, museums, mausole-
ums, cenotaphs, sarcophagi, and actual reliquaries in such a way
that every exhibited object can bee seen as a model of a larger-scale
structure. For example, Joseph Brodsky's cenotaph is presented in
two scales of Dusciana Bravura ceramic books: in folio, as a detail
of a city memorial, and in 1/24 folio, as a model for a private tomb;
the sophisticated “engraved” tomb by Toyoharu Kii hides a real
museum, Sergey Tchoban's collection of architectural drawings;
Bush-Chuklov's “talking” head, an example of architectura par-
lante, looks, after intervention by Marco Bravura, like archeology
of running text lines of a futuristic metropolis; the abstract germ by
Art-Blya and Marco de Luca, like L'Origine du monde, may grow
into anything — a petrified Nile crocodile as likely as a fantastic
planet from the Star Wars; Meganom's temple-fish, in its scaled
cover by Giulio Candussio glows from inside with Christian light...
And even the single object that was devised as a classical reliquary
for a sacred elbow, the work by Iced Architects, covered with Olga
Soldatova's precious beads, may become, if we think of the elbow
as a measure of space, a Bysantine mausoleum lost in the sands of
contemporary culture.

Yuri Avvakumov

NaeanbHaa mo3amka — 3TO B3BECb CMajbTbl B HEBECOMOCTMH.
HO nocko/bKy Hall MUp COBCEM HE WAEANIEH U XUTb NPUXOAUTCA
B YC/IOBUAX XPOHWUYECKOW rpaBuTaLun, mo3amka OT pOXAEHUA
BbIHY>K/J€Ha UCMOJb30BaThb 415 CBOErO CyLLECTBOBAHWSA NOJbI U CTe-
Hbl. Jlydiumne 06pasLbl MO3auku Cly4YnaUCh B BUSAHTUIACKME BpemMeHa
B MPOCTBIX U SICHBIX (POpMax XpamoBOWi apxuTekTypbl. Ha ogHOM
3TOM OCHOBaHUM MOXHO OblI0 Bbl YyTBEPXKAATb, YTO COKO3 apXu-
TekTopa U XyAoXHUKa 61arocsoBseH CBbiLle. BpemeHa, oaHako,
MEHAIOTCA, U XYAOXKHUK CErofHd — 3T0 UHANBUAYANUCT, NOPBaB-
WMIA C LLeXOBbIMU U KY/NbTOBBIMU OOS3aHHOCTAMU, TEXHUKA ANS
Hero — BCEro Aub meana. Ho mo3amka — TexHuKa CaoxHas,
BOCMO/Ib30BaTbCA €10 OAHAX/Abl AN OCYLLEeCTBIEHUA HEKOero
npoekTta 6e3 HOCUTENS ApeBHel TEXHONOTUW B MPUHLUIE HEBO3-
MOXHO, Tak e Kak Mo3au4yncty o6onTuch 6e3 CTeHbl U Kynona...

TBopyeckue napbl apXMTEKTOPOB U XYA0KHUKOB C/TIOXKUINCH B Bbl-
cTaBke «PesMkBapwuii» He Mo Bosie Xpebus — NpoeKkThl apXuTek-
TOPOB NOSABUANCE BMEPEA, M MO3anNUNCTbI BbiOMpanu cebe paboTy
Mo co6CTBEHHOMY MHTEPECY, WK, Kak OAMH U3 HUX Bblpa3uics,
«BMepBble aPXUTEKTOP Cam MpULLEN K XyA0XKHUKY». CoBnaaeHus
MHOrAa Kasanncb UCKOUYUTENbHBIMU: TaK, Fpob6-maHudect Ma-
nesuya-MusnmHa 0CTanca MOJSbCKOMY XyAOXHUKY Matunbae
TpalueBckoii, U3BECTHOW CBOeil mo3aukoit Ye leBapbl Ha Ky6e;
paboTaTb C 06beMHbIM UrONbYATHIM 3KpaHoM ToTaHa KysembaeBa
nosenock BepanaHo Mapuu, MHOTO COTpYAHMYABLUEMY C OLHUM
13 ocHoBartenei Spazialismo Pukkapzo Jlnkatoit, a urpatb B KyKOb-
Hbli gom Mnbn YTkuHa Bbinano lNenarun AHrenonony, ypoxeHke
[peunn, rae MUHMATIOPHbIE YACOBHM BCTPEYAIOTCA Ha KaxXAOM
KMIOMETPE NMPOE3NKUX LOPOT.

ApXUTEKTOPbINPOEKTUPOBANNKONTYMOAPUH, AENO3UTAPUN, MY3eMN,
MaB30/1eun, keHoTadhbl, capkodaru 1, CobCTBEHHO, PEIMKBAPUH Tak,
4TO 06O 0OBEKT B BbICTABKE MOXHO PacCMaTpuBaTh B KayecTse
mogenn 6onee KpynHoro coopysxeHus. Kenotad Mocuda bpoa-
CKOro npesbsBNeH B ABYX MacliTabax Kepamuyeckux KHUT
[AywaHbl bpaBypbl: BO hparmeHTe ropogckoro memopuana in folio
1 B MaKeTe YaCTHOM yCbinaibHULbl B 1/24 KHUXHOWM A0AW; NOA U3bl-
CKaHHbIM yBpaxHbIM Haarpobuem Torioxapy Kun CKpbIT peasibHbilii
My3eit apxuTekTypHoi rpacuku Ceprest YobaHa; «roBopslias»
ronosa bywa-YyknoBa, npumep apxutekTypbl parlante, Bbirnagut
y Mapko bpaBypbl apxeonoruein 6erylymux cTpok dyTypuctuye-
CKOrO MeTpononnca; U3 abcTpakTHOro cemenn ApT-bas n Mapko
ae Nyku, kak u3 LOrigine du monde, cnocobHo BbipacTu 4TO
YroiHO — 1 OKaMeHEeBLUMIA HUIbCKUA KPOKOAMN, U haHTacTuueckas
nnaHeta u3 «3Be3AHbIX BOWH»; Xpam-pbiba MeraHoma B ueLuyii-
yaTom nokpbiBasie [xynmo KaHayccuo CBETUTCA M3HYTPU Xpu-
CTUAHCKUM CBETOM... W faxe eANHCTBEHHbI 0OBEKT, 3aTesHHbI/
KaK KNacCUYeCKWUin pennkBapuin Ana XpaHeHUa CBALLLEHHOrO JIOKTS
rpynnsl «O6neseHeHNe apXUTEKTOPOB» U MOKPbITHIN AparoLeHHbIM
6rcepom Onbr ConaatoBOi, MOXET CTaTb, NMPU OCO3HAHWUU JIOKTS
KaK mepbl AJIMHbI, 3aTEPSHHBIM B MeCKax COBPEMEHHON KY/bTypbl
BU3aHTUNCKUM MaB30/JIEEM.

IOpuit ABBakymoB

EAVKBAPUM (OT AAT. RELIQUIAE —
OCTATKIM, OCTAHKW, TTPAX, PA3BAAHBI,
HACAEAME), BMECTUAWMILE, APATOLIEH-
HbI KOBYET, YACTO B ®OPME APXMTEK-

&_ ‘g TYPHOTI'O COOPY KEHWMA, AAS XPAHEHIA
Ay o
v ) PEAMKBUMIN, KYABTOBBIX OBBEKTOB

(S ;- Y
= b = MATEPMAABHOM ITAMATN.

BLICTABKA B MY3EMHOM (OT I'PEY. MOYZEION — AOM MVY3)
[TPOCTPAHCTBE TIPEACTABAEHO AEBATLH (ITO YMCAY MV3)
OBBEKTOB, TAKHA3BIBAEMDBIX PEAMKBAPMEB MAMM KOH-
TEMHEPOB AASI XPAHEHWMS CBATBIHb COBPEMEHHOWM KYAb-
TYPBL. ABTOPAMI KAXKAOTIO ABAAIOTCS APXMTEKTOP, KAK
M3OBPETATEAL APXUTEKTYPHOM GOPMBI, BYAb TO BELLIHA
KATICYAA, AAPECOBAHHAZ BYAVILMM ITOKOAEHWAM, MAM
MAB3OAEWM VCOITIIEIO TEHMS YEAOBEYECTBA, U XYAOXK-
HUMK — KAK CO3AATEAD ITOKPBIBAIOIIETO ®OPMY MO3AMY-
HOTO M3OBPAKEHIMSA (OT AAT. (OPUS) MUSIVUM — TTPOM3-
BEAEHME, [TOCBSIIEHHOE MY3AM) M TAABHBIM AEKOPATOP
TAKOI'O COOPYKEHM L.

TEMA BMEHHAAE <«ITEPETTMCBIBASL MWMPbI» B BBICTABKE
PEINIEHA BYKBAABHO — TIEPEITMCBIBAHMEM W IIEPEO-
CMBICAEHMEM TPAAMLIMOHHOWM «MY3bIKM B KAMHE» B
CTPOUTEABHOM M XVAOKECTBEHHOM MATEPMAAE — OT
MACCHUBHOIO BAOKA AO TTMKCEAbHOM TECCEPbI — COBPE-
MEHHBIMIM MACTEPAMIM APXUTEKTYPBI M M3OBPASTEAD-
HOI'O MCKYCCTBA.

KAIOYEBBIE CAOBA MY3bI, MY3EM, MY3bIKA, MO3AMKA.



NUMBER PI HMCAO TI1U



npoekt/project

APT-BAS

3epHo. KaHo3. Pakyuwika. Mymus. Peavnksapuid.

ART-BLYA

Grain. Canoe. Shell. Mummy. Relyquary.

Mo3amnka/mosaic

MAPKO AE AFOKA

A1 cuuTalo, YtTo NpoekT ApT-bns — hopma, nonyyeHHas nyTem
CUHTE3a U NPOTUBOMNOCTAB/EHNS BbICOKO CUMBOJIMYHbBIX 3IEMEH-
TOB, TakuX, Kak MWEeHUYHOE 3epPHO, KaHO3, PakoBUHbI MUAUM,
MYMUS, — NPeKPacHO COOTHOCUTCS € hopMamMu, KOTOpbIE S cam
MCMONb30Bas B CBOMX MO3auyHbIX paboTax, Hampumep “La
Manta" («Mopckoii absson») uan “Osso di Seppia” («KocTb
KapakaTuubl»). [ns BBEAEHUS B MO3auKy 3/€raHTHON HopMbl
3Haka u, KoTopasi HaNOMUHAET APeBHUE NMUKTOrPaMMbl U MpU-
poAHble SBNEHUS, § PeLWa UCMOMb30BaTb TEMHbIA Mpamop,
TOYHEe cnaHel. TOT maTepuas, MOMUMO TOFO YTO OH MPUPOA-
HbI, CTY>KUT XPOMATUYECKON OTChIIKOW K OAHOMY U3 hopMaib-
HbIX 3/IEMEHTOB 3TOr0 MpPOEKTa — ABYCTBOPYATON pPaKkOBWHeE.
Crnouctas CTpyKTypa ciaHua no3BosiseT U3roTaBanBaTh Ype3Bbi-
YaliHO TOHKME MAACTUHKM, U 3TO KaYeCTBO B UTOTe OMpeAENNI0
Mot BbIGOp. Ellle 04HUM hpaKTOPOM, ChirpaBLUMM B MOJIb3Y 3TOMO
matepuana, 6bina meTamopdosa, KOTOpylo ClaHel, npeTeprne-
BaeT Mpu NOCTENeHHOM OCaxxAeHun Nopoael. ITO elle pas noa-
yepKkuBaeT AYX MPUMWUTUBHOCTU B MPOEKTE, KOTOPLIA POAUICS
Kak pasmbllUieHne O TpaHCOPMaLUU YETHIpEX CTUXUA. DTu
thakTOpbl 06YCNOBUIN UAEANBHYIO MHTErpaLWIo ABYX OCHOBHbIX
371eMEHTOB MO€EN PabOThl: PUCYHKA U MO3aUKM.

MARCO DE LUCA

| believe that the Art-Blya project — a form obtained from the
synthesis and opposition of highly symbolic elements such as a
grain of wheat, a canoe, a mussel shell, a mummy — is perfectly in
tune with the forms that | have used in my other mosaic works,
such as “La Manta"” (Manta Ray) or “Osso di Seppia” (Cuttlefish
Bone). To introduce the elegant form of Pi, which recalls ancestral
and natural phenomena, | took into consideration the use of dark
marble, or more precisely, slate, for the creation of the mosaic. This
material, as well as being natural, serves as a chromatic reference
to one of the formal elements of this project: the bivalve shell.
Slate also has a stratified conformation that allows the production
of extremely thin tiles, a quality which led me to select it. Another
determining factor in this choice was the metamorphosis which the
slate undergoes during its progressive sedimentation, underlining
once again the primitive spirit of the project, inspired by the
transformation of the four elements taken into account during the
design phase. These factors allow for a perfect integration of the
two basic elements of this work: the design and the mosaic.
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CBETUNbHUK NNIOMUHECLEHTHAA prﬁKﬂ
W/ CBETOAMOAHAS NIMHENKa

L.E.D. linear or luminous tube lamp
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CBETU/ILHUK IOMUHECLEHTHAA TPy6Ka
WM CBETOAMOAHAR NINHETIKA

L.E.D. linear or luminous tube lamp
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npoekT/project

IOPMIM ABBAKVMOB
AAEHA KMPLIOBA

npu yuacmuu Tamovanor Couwernurnoit u Aabuda IposopoBa

MamsTHrK Nocndy bposckomy Ha BacunbeBckom ocTpose B CaHKT-
MeTepbypre.

KntoyeBble cnosa: norpebexue, ypHa, npax, IOAW, Menesn, KHUMm,
COCYA, BMECTUANLLE, KONYMOapWii, NAaHTEOH, Xpam, CTyna, KeHo-
Tad, 6ubanoTeka, oKynyc, CBET, OrOHb, BOCKpELUEeHUe, MycTOoTa,
OTCYTCTBWE, NaTbiHb, FPEYECKUIA. ..

MamsTHUK CTPOUTCS Kak OrpomHas norpebasnbHas ypHa, BHyTpU —
ycTpauBaeTcs kak HebosbLoi xpam. o cTeHam xpama — Mosiku
C KHUramu.

CHapy>X¥ NamsaTHUK 06MLLOBAH CEPbIM KAMHEM, BHYTPY LIBETHOW
CManbTow.

BaxkHyto posib urpaet CBET, MPOHUKAIOLNIA BHYTPb Xpama yepes
OKYJ/IyC 1 OTBEPCTUA B KAMEHHON Knaake. Ha AHe xpama/ypHbl —
oTpaxkeHue 3Be3fHOro Heba, Kakum OHO ObLIO B AeHb CMepTH
bpoackoro. B xpam HeT gocTyna, NoCeTUTelb MOXET MOAHATLCA
MO CMMPasbHOM NECTHULLE K BEPLUMHE KYNOJia U 3ar1sHY Tb BHYTPb.
Matepuan: kameHb (MyAOCTCKMIA KAMEHb), CMabTa.

YURI AVVAKUMOV
ALYONA KIRTSOVA

with participation of Tatiana Soshenina and David Prozorov

Joseph Brodsky monument on Vasilievsky Island, St Petersburg.
Keywords: burial, urn, remains, people, ash, books, vessel, recep-
tacle, columbarium, pantheon, temple, stupa, cenotaph, library,
oculus, light, fire, resurrection, emptiness, absence, Latin, Greek...
The monument is constructed as an enormous funeral urn which is
made into a small temple inside. Walls of the temple are covered
with shelves with books.

Outside, the monument is faced with grey stone, inside — with
colored smalt.

Importantroleis given to the light that enters the temple through the
oculus and gaps in the masonry. On the bottom of the temple/urn
one can see the reflection of the starred sky as it was on the day of
Brodsky's death. There is no access to the temple, a visitor can go up
a spiral staircase to the top of the dome and peek inside.

Materials: stone (Pudost stone), smalt.
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Mo3aunka/mosaic

AVIIAHA GPABYPA

PaboTas Haj co3fgaHMemM MOHYMeHTalbHOM MO3anuyHoi 61bun-
OTeKM, CnpoekTupoBaHHON apxutektopamu lOpuem ABsBaky-
MOBbIM U AneHoi KupuoBoit, cTos nepei 6ObWOR YypHOW
pennkeapus, 4 BHOBb OLLYyTU/1a CUTY MUJIIMOHOB C/0B, HaNMUCcaH-
HbIX B 3TUX «KHUrax». 8 6bl npeanoyna He 406aBASATb K HUM CBOUX
COGCTBEHHBIX C/I0B, KOTOPbIE MOTYT MOKa3aTbCs U3ObITOUYHBIMY;
nycTb paboTa roBopuT cama 3a cebs, nepeAaBas TSroTeHwe,
KOTOpOE Mbl UCMbIThIBAEM K 3TOMY (PyHAAMEHTANbHOMY KOMMO-
HEHTY Hallei KynbTyphl. 1 Hajeloch, 4To HabnAaTe b, CMOTPS-
WM CKBO3b LLENEBUAHBIE OKHA, MOYYBCTBYET, YTO HALLMMU Ha-
CTOAWMUMU PESTUKBUAMU ABNAIOTCA KHUTU U T€ 04U, KOTOPbIE
MOXXEPTBOBA/IN UX HAM.

DUSCIANA BRAVURA

While | was working to create the monumental mosaic library, desig-
ned by architects Yuri Avvakumov and Alyona Kirtsova, standing in
front of the large reliquary urn, | felt once more the force of the
millions of words written in these “books". I'd rather not add my
own words here that may sound superfluous; | would like to let
the work speak for itself, communicating the attraction we feel
towards this fundamental component of our culture. My hope is
that through the fissure-windows, the observer may see and feel
how books, and those who donated them to us, are our real relics.
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THE HEAD FTOAOBA



npoekT/project

AMUTPUM BYIII

CEPTEM YVKAOB
AAEKCEM OPAOB
BAAAMCAAB TYAVIIOB
AHTOH 3AKAIOYAEB
BAAAMMIMP AAEXIMH
AHATOAMIM CTAPOAVBELL

«Kunna-6bina ronoBa... 1 B ros0Be 370 ObiNN C/I0Ba».

Penuksapuii npeactaBaset coboi 06bekT, 06pa3oBaHHbIN Nepe-
naeTeHMeM AeKOPUPOBAHHbIX JIEHT Mo opme MPOCTPaHCTBEH-
HOro cfiefa 4e/oBEYECKON roMoBbl. TeKCTYpbl Ha BHYTPEHHUX
MOBEPXHOCTSAX JIEHT OTPaXaloT MbICIUTENbHYIO AeATENbHOCTD,
a Ha BHELLHWX — pa3/InyHble HanaacToBaHWUs BPEMEHH, COOLITUN,

KYNbTYp...

DMITRY BUSH

SERGEY CHUKLOV
ALEXEY ORLOV
VLADISLAV TULUPOV
ANTON ZAKLYUCHAEV
VLADIMIR ALYOKHIN
ANATOLY STARODUBETS

"Once upon a time there was a head... and there were words inside
of this head".

The reliquary is an object made of interweaved decorated bands
that follow the spatial outline of a human head. Textures of the
bands' inner surfaces reflect the mental activity, and those on the
outer surfaces refer to various layers of time, events, cultures...
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Mo3aunka/mosaic

MAPKO BPABYPA

TpasULMOHHO pEeNMKBApUn COAEPKUT YaCTULY 4YeN0BEYECKUX
0CTaHKoB. B npoekTe «[0/10Ba» «KOHTERHEP» NMPUHUMAET POPMY
TOrO, YTO MO MAEE AOJIKHO 6bIIO BbITh «COAEPKUMbIM» — CAMOTA
penuksun. CTpykTypa, NpuaymaHHas apxuTekTopom Amutprem
Bywem, noackaszana mMHe UAEI0 MO3amKL, KOTOpas rosopuaa Gbl
06 M3BEYHOM JyasM3me Ye/NOBEYECKON MPUPOAbLI: BHELIHEM
06/11Ke M BHYTPEHHEM «si». S NPeACTaBUA HAPYSKHYIO CTOPOHY pe-
NIMKBAPUSA Kak CBOEOOPa3Hble GUHTBI, MOKPLIBAIOLLME YEPTHI JINLLA.
Mcnonb3oBaHne Mpamopa M KamHSi eCTECTBEHHbIX OTTEHKOB
[OJIKHO Kak 6bl MPeyMeHbLINTL BaXHOCTb HAPYXXHOM 060104KK,
BBOAALLEro B 3a6/y>KAEHNE BHELIHErO 06/11Ka, KOTOPLIA Mbl Tak
4acTo nepeoueHnBaem. YTobbl 0TpasnTb (hOPMasIbHOE peLLEHME,
MPUMEHSABLLEECA B BU3AHTUICKUX MAMATHUKAX, S PELIMJI MOKA3aThb
KpacoTy u 60ratcTBO Hallero BHYTPEHHErO MWUpPa C MOMOLLbIO
cusIoLLel CTEKAAHHOM CMasibThl, 30/10TA U 3epKas, u3obpaxa-
IOLMX KAETKM MO3ra, Takue Kak AEHAPUTHI MAU 3epKasibHble
HEMPOHbI, CPUCOBAHHbIE C M306paskeHUi, HeJaBHO MONYYEHHbIX
yueHblMU. W 3epkasibHble HERPOHLI, M AEHAPUTH paboTaloT Kak
nepesaTyuku, NPONycKaoLme MMNybChl, NOPOXAAEMbIE KaX 0N
KJ1eTKOM; MOAOGHBIM ke 0Opa3om KaxAblii KyOUK cMaibTbl, MO3a-
M4yHasg eamMHMLa, «coobLiaeTcsa» C LebiM, co3aaBas cBoeobpas-
HYIO rapMOHMUIO.

MARCO BRAVURA

Traditionally, a reliquary contains a physical remain of a body. In the
case of the Head project, the “container"” takes the shape of what
would normally be the “content”: the relic itself. The structure,
conceptualized by the architect Dmitry Bush, led me to envision
of a mosaic that would narrate the eternal duality that constitutes
human nature: the outside aspect and the inner self. | imagined
the external side of the reliquary as a sort of bandage that covers
the features. The use of materials like marble and stone in natural
colors is intended to deemphasize the external aspect, the
misleading appearance so erroneously overvalued. To mirror the
formal solution adopted by Byzantine monuments, | then decided
to celebrate the beauty and richness of our inner selves, using the
brilliance of glass tesserae, gold, and mirrors to describe brain cells,
like the dendrites or mirror neurons, drawn from the images of
recent scientific discoveries. Both mirror neurons and dendrites act
as transmitters, communicating impulses that originate from each
cell: likewise, each tessera, the unit of the mosaic, “communicates”
with the whole via the andamento, creating a sort of harmony.
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STAVROASTERION CTABPOACTEPUMOH



npoekt/project

OBAEAEHEHWME
APXMTEKTOPOB

BoiinoyHas WwecTurpaHHas npu3ma, no OpTOroHa/IbHbIM FPaHsM LUK~
Tas YepHo-6enbim Grcepom opHameHToM «llonuctaBpuoH» («Kpe-
watas pusa»), NpPeNoMASIOWMMCS Ha TopLuax B LWECTUTPAHHbIN
«lMonnactepuoH». YcTaHOBNEHA Ha OAHY M3 ANMHHBIX TpaHei
B YepHO-6enyio BucepHyto pocchinb B KOpbiTo. CoaepXUT mepy
«JIOKOTb», CYMNTAS IOKOTb C TAAOHbIO, T. €. 1/2 meTpa.

[CED ARCHITECTS

The felt hexagonal prism is embroidered with black and white
beads. On its orthogonal planes, beads form the pattern of
the "Polystavrion” chasuble, with its characteristic cross motif,
and on the end planes the pattern changes into the hexagonal
“Polyasterion”. The prism is placed on one of its long planes,
immersed into the deposit of black and white beads in a washing
tub. It contains traditional Russian measure, cubit, together with a
smaller measure, palm, equals 1/2 meter.

Mo3awnka/mosaic

OABTA COAAATOBA /
OLGA SOLDATOVA
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npoekT/project

IOPUI IPUTOPIH
EAEHA VIAOBCKAS

benas. BHyTpu nonnposaHHas.

YURI GRIGORYAN
ELENA UGLOVSKAYA

White. Polished inside.
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Mmo3aunka/mosaic

AKYANMO KAHAYCCHMO

CTporas XO/NOAHOCTb FEOMETPUYECKUX Tesl — 3aBOopakmBaioLiee
BO3/4eiCTBMe, TEMIO MaTepuana Mo3auku; paLmMOHa bHbIA Nops-
AOK MpoekTa — BuauMas 6ecropsfoYHOCTb MO3anki; «opmar
MpoekTa, C 04HOW CTOPOHBI, U «0HOM0UKa» MO3aUYHOI PaKTypbl —
C ApYroii, BAOXHOBJ/IEHHAS MOCTOSIHHO MEHSIOLMMUCS U OBHO-
B/ISIOLLMMUCS y30pamu MPUPOAHOTO MUPa —KOPbI A€PeBa, PeUHbIX
KamHew, TEHIMW U OTPakeHNUSAMMU Ha Boze... Ho B 3ToMm elle ecTb
APEBHUA, TNYGOKO YCBOEHHbIA YPOK, WHTEPNPETUPOBAHHbIN
34ecb B popme, NpeosoneBLLen TPAAULMOHHBIA S3bIK MO3anKH,
Tak 4To «0bosiouKa», UAKM Mo3auka, CTaHoBUTCS hopmoit B cebe
n hopmoit cebs, 3apsKEHHON BUTANbHOCTbIO CBOErO COOCTBEH-
HOro ecTecTBa, CMOAENMPOBAHHOMN COrNAcHO hakType NPUPOAbI,
BeLLen U MPOCTPaHCTBa, AeNaloLascs 06beKTOM, YacTblo CPEAb,
apXMTEKTOHUYECKUM OOBEMOM.

GIULIO CANDUSSIO

The severe coldness of the geometric solids — the fascinating impact
and the warmth of the mosaic materials; the rational order of the
project — the apparent disorder of the mosaic; the “shape” of the
project on the one hand and the “skin” of mosaic texture on the
other, inspired by the ever-changing, ever-renewed patterns of
the natural world — the tree bark, the river stones, the shadows
and the reflections of water... But there is also an ancient, deeply
understood lesson, which is interpreted here in a form that exalts
the most characteristic aspects of the mosaic language, so that the
“skin,” or mosaic, becomes a shape in and of itself; innervated by
the vitality of its own essence; modeled according to the texture of
nature, things and space; becoming object, environmental feature,
architectonic volume.
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MALEVICH COFFIN [POb MAAEBMYA



npoekt/project

CAABA MM3NMH, «CMHWME HOCbI»

Pycckunit aBaHraps — 04HO U3 CambiX U3BECTHBIX XYAOXECTBEHHbIX
TeyeHun XX seka. Kasumup Manesuy — 04nH U3 CAMbIX 3HAMEHN-
TbIX XYZAOXHUKOB pycckoro aBaHrapga. OCHOBHas 3ajava aBaH-
rapAa — CJ10M CTaporo MCKyccTBa v yTBEPXKAEHVE HOBOTO.
Maeonorna aBaHrapja yAWBWUTENbHO MOLLHA M 3HepruyHa. Ha-
CTO/IbKO, YTO BO BpEMEHA CTAJIMHCKOro Kaaccuumama («kamnupar)
aBaHrapg 6bi1 3anpelyeH u hakTuyeckmn 3abbiT Ha POAMHE.

Ho yepe3 HekoTopoe Bpems, nocne passana CCCP n nageHus
«KEeJNIe3HOro 3aHaBeca», BbIACHWIOCb, YTO PYCCKWUIA aBaHrap
oKas3a/l OrPOMHOE BIMAHME Ha BCE UCKYCCTBO XX BeKa U U3BECTEH
BO BCem mupe. K ToMy xe, NPecTu>KeH 1 KOMMEePYECKUN BbIFOAEH.
To ecTb HblHYe pPYCCKWI aBaHraps npeseHTabeneH, pecnekTtabe-
JIEH 1 XOpOLUO npojaBaem, ocobeHHO B HOBOW Poccuu.

K coxaneHuio, B HacToslLee BpemMsa aBaHrapA Ctaa npeseHTaum-
OHHOW WUTPYLUKON U KOPMYLUKOW HbIHELHUX POCCUNCKUX MY3€EB,
YUHOBHWKOB U T.4.

NcTWHHas ngeonorus aBaHrapaa 3abbita, BbIXOIOLEHA U CBeAe-
Ha K yKpallaTebCTBY HbIHELWHEeR POCCUIACKON KYNIbTYPKH, TO €CThb

K AEKOpY, OpHameHTYy, 3CTeTUYECKM U KOMMEPYECKU BLIFOAHO
ohopmsioLMm obpas coBpemeHHol Poccum. ..

Ecnu 661 ManeBuy Bugen Takoe COBPEMEHHOE COCTOSHUE Aen
aBaHrapza, To nepeBepHYy/ICcs 6bl B MOTUIIE U NOMbITANCS BbIPBATh-
€S U3 CBOErO 3HAMEHUTOr0 aBaHrapAUCTCKOro rpoba, CrpoekTu-
poBaHHoro ero gpyrom H. CyeTuHbim.

MeTadopa npoekTa: pennKBus pycckoro aBaHrapaa — Manesud, —
pBeTCs U3 CBOEro, CTaBLUEro TECHbIM aBaHrapAWCTCKOro rpoba,
pacKkpalleHHOro HbIHEWHUMU KYJbTYPAEATENSMU  Y30pUMKamu,
AEeKOpYMKamK, plolleykami npe3eHTaumnii 1 npojax. XopoLlo ge-
KOPUPOBAHHOIO AyLUHbIM 6apOYHbIM OPHAMEHTOM MPECTUNKHOCTH,
pecnekTabenbHOCTU, KOMMEPYECKOro ycrexa (T.e. TOro, NMpoTuB
YEro UCTHMHHbIN aBaHraps BoccTaBaln).

ABaHrapiucTCcKuii rpob Ha cTapTe, Ha MyckoBOW nnatdopme,
roTOBbI yNeTeTb, U3 HEro PBETCS MSATEXHbIA AYyX XYAOXHMKa-
aBaHrapiucrta, KoTopomy 3TOT rpo6 Ma HaCTOMbKO, YTO U3 HEro
TOpYaT Horu TBOpLA.
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npoekT/project

SLAVA MIZIN, BLUE NOSES

Russian avant-garde is one of the most famous art movements
of the 20th century. Kazimir Malevich if one of the most famous
artists of Russian avant-garde. The main aim of the avant-garde is
to break old art and to introduce new art.

The ideology of avant-garde is amazingly strong and energetic. This
was the reason why at the times of Stalinist Classicism (“Empire")
avant-garde was forbidden and virtually forgotten in its homeland.
But soon after the breakdown of the USSR and the fall of the iron
curtain we found out that Russian avant-garde strongly influences
all 20th-century art, and is well-known throughout the world.
Moreover, it is prestigious and profitable.

As aresult, today avant-garde is presentable, respectable, and very
sellable, in new Russia especially.

Unfortunately, avant-garde has become a presentation toy and a
profit-earner for the present-day Russian museums and officials ...
True avant-garde ideology is forgotten, castrated and diminished
to the state of a decoration of the lame present Russian culture,
turned into a mere ornament applied to the image of contemporary
Russia to make it more aesthetically acceptable and commercially
successful...

If Malevich would see this pitiful condition of avant-garde today,
he would turn in his grave and try to break free from his coffin,
designed by his friend, Nikolay Suetin.

So, this is the project's metaphor: the relic of Russian avant-
garde is Malevich, who is trying to break free from his avant-
garde coffin, now too small for him. The coffin itself is painted by
today's culturefigures with cute patterns, ornaments, ruches of
presentations and sales. It is well decorated with stuffy baroque
ornament of prestige, respactabilitu, and commercial success (i.e.,
things the real avant-garde fought against).

The avant-garde coffinis standing on the launch platform, itis ready
to fly away, and rebellious spirit of the avant-garde artist is breaking
free from it; the coffin has become so small that the creator’s legs
stick out

Mo3aunka/mosaic

MATWMABAA TPAILLIEBCKA

CkynbnTypa rpoba Manesuya, npuaymaHHas CnaBoit MU3MHbIM,
obnagaet oYeHb CNOXKHOW HappaTUBHOW CTPYKTYPOW, HETUMNY-
HOW ANs MO3aMKK, KOTOPOW, Kak MHe KaxeTcs, 06blYHO MpucyLla
60/ee npocTas U cMHTeTUYHas hopma. Moeii 3ajadei kak mo3sa-
nuncTa 6bI10 HE HAPYLUUTbL TAPMOHMIO KOMIMO3ULUMK, KOTOpas yske
1 6€e3 3TOro nepenosiHeHa pasMYHbLIMU 31emeHTamMu. 8 nonsiTa-
Nlacb NOAYEPKHYTb MO3auKON TONbKO Haubosiee BaskHble MecTa
MHCTaNNALMKM, a BCE Mpo4YMe OCTaBuaa NMPOCTO B OKpalleHHOM
6eToHe. Konopuctuyeckas naautpa cBefeHa k YepHomy, 6enomy
M KpacHOMy — y3HaBaemMbiM LiBETam aBaHrapaa. B komnosuuun
TPU TakUX 3HAYMMBIX INEMEHTA: KPACHbIA KJIUH MeXay rpobom
M Nbegectanom (oTcbinka K «KAMHOM KpacHbIM Geit 6enbix» b
Jlncuukoro), Horn Manesuda 1 Kpyrnblii CUMBOA Ha rpobe. 8 go-
6uBanacb CUNLHOIO KOHTpacTa mexay bnecTtawiei, pakTypHOW
u BpyTanbHO-AMHAMUYHOW KPACHOW CMasbTOM, MOKpbIBAIOLLEN
KpacHbIA KAUH B TexHuke opus scutulatum, n noytn Heobpabo-
TaHHbIM, HENTPa/lbHO MaTOBbIM, CEPOBATO-YEPHBIM MPaMOPOM
B OPUS MUSivUM HOT 1 Kpyra, HamOMMUHAIOLLMM 00 aHTUYHBIX U BU-
3aHTUACKUX «HEBUAUMBIX» pOHaX. HeCKOIbKO KyCOUKOB KpacHO
CMasnbThl Kak Obl Cly4aiHo 3aTecanucb CpeAn YepHOro Mpamopa,
4TO CO3jaeT BrevatieHne ABUXKEHWUS U CBSA3bIBAET Mexay coboii
[B€ 4aCTN MO3aMYHOro KOHLenTa.

MATYLDA TRACEWSKA

The sculpture of Malevich's coffin, designed by Slava Mizin, has
a very complex narrative structure, atypical for a mosaic, which |
find generally to be simpler and more synthetic in form. As a mosaic
artist, my goal was to find a role for mosaic that would not interfere
with the harmony of the composition, already so full of different
elements. By means of mosaic, | attempted to emphasize the focal
parts of the installation, leaving the remaining space in colored
cement only. The chromatic palette is limited to black, white, and
red tones, which are recognized as the colors of the avant-garde.
The three elements of significance in the installation are: the red
wedge formed between the coffin and its base (with reference to El
Lissitzky's «Beat the Whites with the Red Wedge»), Malevich's legs,
and the circular symbol on the coffin. My intention was to create a
strong contrast between the glossy, textural, and brutal dynamism
of the red smalti used within the opus scutulatum of the red wedge,
and the raw, neutrally-opaque, greyish-black marble in the opus
musivum of the legs and the circle — reminiscent of classical and
Byzantine «invisible» backgrounds. Some scattered pieces of red
smalti remain in the black marble to evoke the feeling of movement
and create a clear link between the two parts of the mosaic concept.
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npoekT/project

CEPTEM YOBAH/
SERGEI TCHOBAN

73

Mmo3aunka/mosaic

TOMOXAPY KU

Kaxablii KyGUK cmanbTbl MpeAcTaBiseT coboil CAOBO; c/loBa
BCTPEYaloTca M CTAHOBATCA MOJIMTBOW;, MOJIMTBLI COEAUHAIOT-
CA, co34aBas KOBEP, KOTOPbIM HayMHaeT nepeckasbiBaTb UCTOPUN
ymeplumnx. Kaxzgas npoxuTtas XuU3Hb He3amMeHuma ANs Lenoro.
ITOT «KOBep», MOKPbIBAIOWNIA KOHCTPYKLMIO pEeMKBApUS, 3aLlim-
WwaeT AyX TeX YMepLUUX, KOTOpble OCTaBuau nocne cebs cBou
npousBeeHna U PUCYHKU Kak AparoLeHHble pennukeun. B 1o xe
BpeMA KOBEP MOJIUTB OTMEYAET rPpaHuLy MeXy MUPOM XUBbIX
M 3arpoGHbIM CyLLECTBOBAHUEM, 3aLLULLAS KUBBIX OT CUJBHOMO
AyXa MEPTBbIX, KOTOPbIA 419 HUX AA40BUT. A NpeAnoyesn UCNosb30-
BaTb B 3TOM NPOEKTE pa3nyHble matepuassl, Bce B 6€10i TOHa b-
HOCTU, NOTOMY HTO 6enbin LBET co3jaer owlyLeHne nevanbHom
TOP>KECTBEHHOCTH.

TOYOHARU KII

Every tesserarepresents a word; the words meet to become a prayer;
the prayers come together to create a carpet that begins to retell
the stories of the dead. Each one has lived a life that is indispensible
for the whole. This “carpet”, which covers the structure of the
reliquary, protects the spirit of those deceased who have left behind
their works and drawings as precious relics. At the same time, the
prayer carpet marks the border between the living world and the
afterlife, protecting the living from the strong spirit of the dead,
which is poisonous to them. | chose to use diverse materials all of
a white tonality, because white confers a sense of solemnity to the
project.
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KASHCHEI KA EM
THE IMMORTAL BECCMEPTHDLIM
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npoekT/project

TOTAH KY3EMBAEB

Kaluein beccmepTHbIA — OTpULLATENbHBIA NEPCOHAX PYCCKMUX CKa-
30K. Llapb, KonayH, MHOrAa — BcaHWK Ha BO/ILLIEGHOM KOHe. YacTo
BbICTYMaEeT B POJIU MOXUTUTENS HEBECTHI INAaBHOIO repos. M3o6pa-
KaeTcs B BUAE BbICOKOrO XyAOro cTapuka, 3a4yacTylo npescraB-
NAEeTCs CKYNbIM U cKapeaHbim (cp. “Tam Lapb Kallei Haj 31aTom
yaxHet", A. C. TyLIKKH).

Kalein He MoxeT 6biTb NOGEXAEH B OTKPHITOM 600, MOCKOJbKY
CMepTb €ro CYLLeCTBYET OTAE/bHO OT Tesla U CnpsiTaHa, Kak npasu-
110, B U/, @ urna — B aiille, SALO — B yTKe, yTKa — B 3aiiLle, a 3asL, —
B apue.

B npoekTe napey npeactaBiseT cobOM KenesHbli AWMK, ABE
CTEHKM KOTOPOTO BbIIOXKEHbI U3 CBapeHHbIX Tpy6. B Tpy6Obl BCTaB-
NeHbl JepeBsHHbIE XKepAW, KOTOpble MOTYT ABUraThCs, OTKpPbIBas
AOCTYN K fiLy. Topubl Tpy6 — Mo3anyHble. AiL0 BEITOYEHO M3 KaM-
Hs. Yepes npojenaHHble B HEM OTBEPCTUS BUAHA W1, KOTOPYIO
HeNb3s A0CTaTb, He pa3buBs anua.

TOTAN KUZEMBAEV

Kashchei the Immortal is the ‘bad guy' of Russian folk tales. King,
wizard, sometimes a rider on a magic horse, he often acts as
a kidnapper of the hero's bride. He is depicted as a tall, thin old
man, and often seen as mean and greedy (for example “There Tzar
Kashchei pines over his gold"”, Alexander Pushkin).

Kashchei could not be killed in a battle, because his death exists
separately from his body. As a rule, it is hidden in a needle, the
needle in an egg, the egg in a duck, the duck in a hare, and the
hare in a chest.

In the project, the chest is an iron box with two walls made of
welded tubes. The tubes hold wooden poles, which can be moved
to open access to the egg. The tubes’ ends are covered with mosaic.
The egg is cut from stone. Through holes in the egg one can see a
needle, which can not be retrieved without breaking the egg.

83

Mo3aunka/mosaic

BEPAMAHO MAPLIM

®opMmbl, NTpeAnoxkeHHble apxuTekTopom ToTaHoM KyzembaeBbim,
B KaKOM-TO CMbIC/IE YHUBEPCA/bHbI, B HUX APEBHOCTb COCYLLe-
CTBYET C COBPEMEHHOCTbIO.

B oT/iMuMe OT yKpPOMHOro, MeAUTATUBHOIO NPOCTPaHCTBA Tpaju-
LMOHHOTO pennKBapus, 3TOT sIBASET COOON MIHOBEHHO U SCHO
BOCTPUHUMAEMbIi 06pa3 BEYHO NPOTUBOAENCTBYIOLLUX CUJ SKU3HU
M CMEPTH, — U U3 HUX MEHS BAOXHOBJISET KM3Hb.

51 co3jan Mo3auyHbli 3MUAEPMUC, COCTABJIEHHbIA U3 OTHOCH-
TENIbHO MPOCTbIX MOJAUXPOMATUHECKUX KOHTPACTOB, MOTOMY YTO
S HAXOXYCb MOJ, CUIbHBIM BAIUSIHUEM BU3AHTUACKUX MO3aunK. X0z4
BpeMeHU (AeHb, HOYb, BpEMEHA roja) pasmeyeH passuyHbIMU
maTtepuanamu u LBetamu. Lo, CUMBO3NPYIOLLEE POXKAEHNE,
TBOPYECKYIO CUJTY U COBEPLUEHCTBO, YACTUYHO MOKPHITO CBET/ILIM
MpamMopoM U Teccepammu CTEKJSSHHON MacThbl, KOTOpble Oblan
cnerka o6TOYeHbl, YTO MPUAANO UM OMpeAEsEHHYI0 MSTKOCTb,
He CKPbIB MPU 3TOM WX 3EPHUCTYIO CTPYKTYPY NMOJHOCTbIO. [lpyras
MoOJIOBMHA MOKPBITA, MO KOHTPACTY, TEMHbIM CHAaHLEM, KyOUKK
KOTOPOro UMEIOT OCTpbie Kpas, YTO BbIFISAUT CYPOBO, HO B TO XKe
BPEMS COAEPXKUT HEYTO OT BUOPUPYIOLLEN CBETOHOCHOCTU Gap-
xaTa. Teccepbl Ha TYMbIX KOHL@X «Mr1» HaMmOMWHAIOT CBEpKalo-
L1e rpaHun xpycTans.

Yepe3 3TO OCTAaHOB/IEHHOE CTOJKHOBEHWE, Yepe3 paBHOBECHE
MPOTUBOMOJIOXKHOCTEN TBEpPAblE, TAXEble, TPyAHbIE B obpallie-
HUK Teccepbl CO34aI0T OLLYLLEHWE TEKYYECTU U MATKOCTH. BnosiHe
BO3MOXHO, YTO B 3TOM U 3aKJIl04aeTCs Marus Mo3auku.

VERDIANO MARZI

The architect Totan Kuzembaev offers us spaces and surfaces that
are somehow universal, in which the ancient and the contemporary
coexist.

Unlike the enclosed, meditative space of a traditional reliquary, this
piece presents an instant, explicit image of the opposing forces of
life and death, the contrasting impulses that are at play always and
everywhere — of which it s life that inspires me.

| have created a mosaic epidermis composed of apparently simple
polychromatic contrasts because | am steeped in Byzantine mosaics.
The passing of time (day, night, the seasons, the years) is marked by
the various materials and colors. The egg, which symbolises birth,
creativity, and perfection, is partially covered in light-coloured
marble and glass-paste tesserae that have been lightly honed,
which confers on them a certain softness without eliminating
their granular nature entirely. The other half is covered in striking
dark-slate tesserae that are sharp-edged and austere, but which
also contain something of the vibrating luminosity of velvet. The
tesserae on the blunt ends of the lances resemble the many facets
of glistening crystal.

Through this suspended collision, this balance of opposites, the
hard, heavy, difficult-to-handle tesserae create a sense of fluidity
and softness. This is, quite possibly, the magic of mosaic.
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CHILDREN’S RELIQUARY AETCKWMM PEAUKBAPUN



92

npoekT/project

MADBA YTKNH

AETCKWUM PENNKBAPUI

MpesHa3HayeHue: ITO MaieHbkUiA JOM, TAe pebeHOK MOoXeT
0CTaTbCs HaeAMHe CO CBOMMU paHTasnsamMu. [e MoxeT XpaHuTb
CBOW PENKBUMN.

Mponopuuu: Pasmep 130 Ha 130 cm 06yc/I0BNIEH MaKCUMasIbHBIM
pasmepom pebeHka, HyxaatoLerocs B Nog00HOM COOpY3KEHUH.
KoHcTpyKkumn: Hecywaa KOHCTPYKUUS — AEPEBAHHBIA KHUXKHbI
CTennax U3 TBEPAbIX MOPOA AepeBa, pacCUUTaHHbIN Ha AUTeNb-
HbIi CPOK UCMOb30BAHUS U HENPEABUAEHHO GOJIbLLINE HArPY3KU.
Mosaunka: CTeHbl U Kpbila CHOPHO-pa3bOpHblE, BbIMOIHEHSI
U3 LWWUTOB C MO3aMYHbIM MOKPBLITUEM, PACCYUTAHHBIM Ha AOJrO-
BEYHOE MCMO/b30BAHME C BbICOKOW BNAr0o- 1 MOPO30YCTONYMBO-
CThblO.

Mcnonb3oBanue: CemeitHbli peMkBapuii pacCcinTaH Ha MHOrO-
pa3oBOe UCMO/b30BaHNE, a Takke Ha BpeMeHHOe 3abBeHue. ToT
KYKOJIbHbI JOM BbIMOJIHEH W3 AOJITOBEYHbIX MaTepUasoB, OH MO-
KeT 6bITb NPeAMETOM UHTEPbEPA, CTOATL B KpanuBe Ha Aade uau
6bITb YaCTbIO NAHALWADTHOrO An3aiHa.

O6pa3s: [lekopaTuBHbI 06pa3 AparoLeHHOro CyHAyKa, XpaHsiye-
ro AeTcKue TaiHbl U cemeliHble LieHHOCTU. C yC/I0BHBIMU U306pa-
KeHUeM U nepcrnekTuBamm BOobpaxaemoro ropoja.

XYAOXHWK BMPABE HE MOBTOPATb PUCYHOK APXUTEKTOPA,
A TMPUAYMATb CBOV OBPA3, OTBEYAIOLWMIA OBLWEN NAEE.

ILYA UTKIN

CHILDREN'S RELIQUARY

Function: It is a small house where a child can be alone with his
fantasies. A place where he can keep his relics.

Proportions: The size of 130 x 130 cm is dictated by the maximum
size of a child who might need such construction.

Structure: The supporting structure is a wooden bookstand made
of hardwood and able to withstand unexpectedly big loads for a
long time.

Mosaic: Dismountable walls and roof are made of panels covered
with mosaics, the type of cover thatis long-term and highly resistant
to moisture and frost.

Use: Family reliquary meant to be used many times over, and also
can survive temporary abandonment. This doll house is made from
long-lasting materials, it can be treated as an interior element, or be
forgotten in the nettle-overgrown part of a dacha plot, or be a part
of landscape design.

Image: Decorative image is that of a precious chest that contains
children's secrets and family treasures, with stylized depiction
of views of an imagined city.

THE ARTIST HAS A RIGHT NOT TO FOLLOW THE ARCHITECT'S
DRAWING AND CREATE HIS OR HERS OWN IMAGE THAT WOULD
RESPOND TO THE GENERAL IDEA.
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Mmo3aunka/mosaic

[TEAATUS AHTEAOITOAY

A xoTena, 4Tobbl KOMMO3MLMUA Mo3anku «CemelHOro pennKBa-
pusi» oTpaxkana 6anaHc 3CTeTUYECKUX U PUNOCOPCKUX BIMSA0B
apxuTekTopa U XyAOXHUKa. Pe3ynbTaTom 3TOro COTpyAHWYECTBA
CTan AOM C MUHWMANUCTCKUM, FOJbIM, MOYTU OGPYTaabHbIM UH-
TepbepPOM (HACTOSALLMM MY>KCKUM MPOCTPAHCTBOM), U AEKOPOM,
COCPeZlOTOYEHHBIM CHapyXuW MOCTpoiku. B gome fBa 3Taxa,
CTPYKTYpPUPOBaHHbIE OKHAMU M Teppacamu, NoAyvepkuBaloLm-
MU COCTaBJISIOLNE €O TOPU3OHTASIbHBIE U BEPTUKAbHBIE JIUHUMN.
CuHe-rony6as ¢ 30J10TOM Kpbilla — Npsmas oTcblaka K BusaHtum.
Mpu aHann3e NOHATUIA «PENNKBAPUI» U «KYKOJbHbIA AOM» 06-
HapyxuBaeTcs ofHa ob6Las yepTa. B nepBom cnyyae mbl umeem
Aeno ¢ 060/104YKON, B KOTOPOW XPAHATCA CBATbE «PENUKBUMU»,
a B ApYrom — c TaiiHbIM ybexuiiem Ans Boobpaxaemoro mmpa
pebeHka, ¢ nereHAoN, MUOM, CKasKoii. PennkBapuii aBaseTcs
KOHEYHOM TOYKON A0OPOAETENLHOMO CYLLECTBOBaHMS, Nponara-
IOLLEro NyTb B >KM3Hb BeYHylo. Mup pebeHka, B CBOIO o4epesb,
npeactaBnser coboil Hayano, MepBble LUaru, COMpPOBOXAalo-
WM1e MOMbITKA MOHATb CUMBOJSIUKY JIEreHA W HaiTu Ans cebs
3HaYMMbIE apXETUTbI U repoeB. B 06onx cayydasx mbl BUAUM uje-
aNbHbI MUP, He MOABEPXKEHHbIA BPEMEHM, MOCTPOEHHBIA BOKPYT
CMMBOJIOB U LLEHHOCTEN, KOTOPble HABOASAT HAC Ha MbIC/Ib O TOM,
4TO B 6opbbe fo6pa 1 3/1a NpaBas, MopasbHas CTOpOHa Bcerga
B uTOre nobeauT.

PELAGIA ANGELOPOULOU

| wanted the composition of the “Family Reliquary” mosaic to
reflect the balance in the creative process between the aesthetic
and philosophical view of the architect and that of the artist.

The result of this collaboration is a house that has a minimalist, stark,
almost brut interior (truly a boy's space), with all of the decoration
appearing on the outside of the construction. There are two floors,
structured with windows and terraces to emphasize the horizontal
and vertical lines that constitute the creation. The roof, made
with gold and shades of blue, is a direct reference to Byzantium.
Analyzing the terms «reliquary» and «doll house,» which represent
respectively the world of death and the world of childhood, one
finds a common thread. One is the shell in which are kept the
holy “relics” of the saints, while the other offers a secret retreat
to the imaginary world of a child: the legend, the myth, and the
fairy tale. One s the final destination of a virtuous existence, paving
the way for eternal life. The other, the world of a child, represents
a beginning, the first steps during which one tries to understand
the symbolism of legends and to build one's own archetypes and
heroes. In both cases, we see an ideal world, unaffected by time,
built around symbols and values which seem to suggest that in the
fight between good and evil, the fair and moral side will always
prevail.



41 C yA0BONBCTBMEM HapUCOBasI Obl HACTOALLWIA PENUKBAPHIL MO KOH-
kpeTHoi Teme. OBBIYHO B MPOEKTUPOBAHWM cama Tema — 3TO
MCTOPUS, MPO KOTOPYIO HY>XXHO pacckasaTb Mpu MOMOLLM apXMUTeK-
Typbl. OHa cama Mnojcka3sbiBaeT o6pa3 apxuTekTypHOR hopMbl.
Ho okasanocb, 4TO BCe PeAnKBUW Yy>Ke 3arnpoTOKOJMPOBaHbI
M UMeIOT CBOW pesIKBapuu, KOTopble HeNb3s nepeaesbiBaTh, Mo-
TOMY 4TO OHU, B CBOIO OYepe/b, MO MPOLIECTBUM JIeT TOXe CTann
penukeusamu. Okasanocb, 4TO PenuKBapun ANs peanksapuen
TOXe y>Ke CyLLeCcTBYIOT B BUJE XPaMOB U YacoBeH. [puaymbiBaTh
HOBbIE PEIMKBUN CIULLKOM CEPLE3HO, 3TO MHE Y3Ke He Mo chaam
(CTapoCTb 1 IEHOCTb MO3Tra), U 1 YXOXY B AETCTBO.

I would be glad to draw a real reliquary for a specific situation. In the
design process, usually the topic becomes the subject of a story that
needs to be told by means of architecture, the topic itself suggest
the choice of architectural forms. But, as it turned out, all relicts
are already recorded and given their reliquaries that could not be
changed, because, with the passing of years, they have turned into
relics themselves. | have found that reliquaries for reliquaries
already exist, in the form of churches and chapels. Inventing new
relics is too serious task, | can not manage it (my brain grew old and
lazy), and | turn to childhood.
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IOPUI TPUTOPAH

(p. 1965, Mocksa)

OKOHY1/I MOCKOBCKUIN apXUTEKTYPHbIN UHCTUTYT.
PykoBoautenb apxutekTypHoit mactepckoi MPOEKT
MEFTAHOM.

YneH Coto3a apxutektopos Poccumn ¢ 1994 .
MpenoaaeT B MOCKOBCKOM apXuTEKTYpHOM
MHCTUTYTE.C 2006 1. IupeKkTop y4ebHbIX Mporpamm
MHCTUTYTa MeAna, apxUTeKTypbl U Au3aiiHa
«Crpesika» 2011 r.

YURI GRIGORYAN

(b. 1965, Moscow)

graduated from the Moscow Architectural Institute.
Head of the architectural bureau PROJECT
MEGANOM.

Member of the Union of Moscow Architects since
1994.

Teaching at the Moscow Architectural Institute
since 2006. Runs the Educational program at the
Strelka institute since 2011.

IOPUI ABBAKYMOB

(p. 1957, Tupacnonb)

OKOHYMN MOCKOBCKUIA apXUTEKTYPHbLIA UHCTUTYT.

B 1988 r. ocHosan ctyanio ATUTAPX, Mocksa.

B 1993 r. opraHusosan ¢porz YTOMUA. C Hauana
80-x paboTaeT c Hac/eANeM PyCccKOro aBaHrapAa.
C 1984 r. KypupyeT v y4acTByeT B BbiCTaBKax
6ymaxkHOM apxuTekTypbl B MockBe, JllobsHe,
Mapuxe, MunaHe, ®paHkdypre, KenbHe, Lilopuxe,
Bpioccene, Kembpuasxe, Hosom Opneare, OcTuHe,
Amxepcte, Bonrorpagen . 4.

YyacTHUK BeHeLnaHckux 6ueHHane 1996
(MpeauyBcTBYS GyAyllee. ApXUTEKTOP Kak
ceiicmorpadp), 2003 (Cranuus Ytonus) n 2008 rr.
(Poaaom).

Pa6oTsl ABBaKymMoBa HaxoAsTCs B focyAapCTBEHHOM
Pycckom my3ee (MeTepbypr), focyaapcTBEHHOM
TpeTbakosckoii ranepee (Mocksa), Mysee
Buktopun n Ansbepta (JloHA0H), HemeLkom my3see
apxuTekTypbl (PpaHkdypT) 1 4p.

IOPMIA ABBAKYMOB

(born in Tiraspol, 1957)

AgitArch studio, Moscow.

graduated from Moscow Architectural Institute. In
1988, he founded AgitArch Studio, in 1993, organized
the Utopia Foundations. Since early 1980s, works with
avant-garde heritage.

Since 1984, he was a curator and participant of
numerous exhibitions of ‘paper architecture’ in
Mpscow, Liubliana, Paris, Milan, Frankfurt, Cologne,
Zurich, Brussels, Cambridge, New Orlean, Austin,
Ambherst, Volgograd, etc. He participated in Venice
Biennale in 1996 (Sensing the Future. Architect as
Seismograph), 2003 (Utopia Station), and 2008
(Bornhouse).

Avvakumov's works are presented in the State Russian
Museum in St Petersburg, State Tretyakov Gallery

in Moscow, Victoria and Albert Museum in London,
German Museum of Architecture in Frankfurt, etc.

http://avvakumov.com

ANEHA KNPLLOBA

(p. 1954, o. LUnuu6epreH)

y4naach XMBOMMUCKU B HaCTHOW LIKoAe Bacunua
CuTHukoBa. XXueT n pabotaet B MockBe. YuacTsyeT
B BbicTaBkax ¢ 1977 roaa, nepcoHasibHble BbICTABKK
npoxoaunnu B Mockse, ®parkdypTe n CaHkT-
MeTepbypre. B Havasne 1980-x npesnoxuna

CBOIO BEPCUIO reOMeTpUYEeCcKoi abcTpakLinum,
peayuvpoBaBLLei K YUCTbIM (hOpMam peasnbHble
BU3yasbHble 06pasbl — OKHa, 1eCTHULbI, ABEPU,

yrnbl. Mpownssesenns Knupuosoi HaxoaaTcs

B [ocyaapctBeHHOM Pycckom my3ee (MeTepbypr),
locyaapctBeHHoOR TpeTbsikoBcKoi ranepee (Mocksa),
Mysee C. lyrrenxaiima (Hbto-Mopk) 1 ap.

ANNEHA KNPLLOBA

(born in Spitsbergen, 1954)

studied painting in Vasily Sitnikov's private school. She
lives and works in Moscow. Since 1977 she exhibits
her works. Her solo exhibitions were held in Moscow,
Frankrurt, and St Petersburg. In early 1980s, she
introduced her own version of geometric abstract art,
that reduces visual images, such as windows, stairs,
doors, corners, into pure form. Kirtsova's works can be
found in the collections of the State Russian Museum
in St Petersburg, State Tretyakov Gallery in Moscow, S.
Guggenheim Museum in New York, etc.
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AMUTPUA BYLW

(p. 1958, Mocksa)

OKOHYMT MOCKOBCKUIA apXUTEKTYPHbIA UHCTUTYT.
PykoBoauTeNb apXUTEKTYPHO-NPOEKTHO
macTepckoii [ocyaapCTBEHHOrO yHUTapHOro
npeanpuatua r. Mocksbl «MOCKOBCKMiA
Hay4YHO-MCCNEN0BATENLCKUA U MPOEKTHbIN
MHCTUTYT 06EKTOB KYNbTYpbl, OTAbIXA, CMOPTa

1 3apaBooxpaHeHuns «MocnpoekT-4» (F'YMN
MHWUM «MocnpoekT-4»), 4neH-KoppecrnoHAeHT
MexayHapoAHON akafeMnn apxXMTeKTYphl, YaeH
Coto3a apxuTekTopos Poccuu, 4neH ApxuTekTypHoii
kamepel . bepanna, ®PT, naypeat Poccuitckoi
HaLMOHaNbHOM Npemun B 061aCTU apXUTEKTYPbl
«XpycTanbHelii legan» 3a 2001, 2002 1 2004 roasl,
naypeat MexAyHapOAHbIX KOHKYPCOB.

DMITRY BUSH

(born in Moscow, 1958)

graduated from Moscow Architectural Institute.

He is the head of the architectural design studio at
Mosproekt 4 (Moscow Research and Design Institute
for Cultural, Sports, and Recreational Projects),
Corresponding Member of the International Academy
of Architecture, Member of Union of Architects

of Russia, Member of Architektenkammer Berlin,
Germany, winner of the Russian national architecture
prize, ‘Crystal Daedalus’ of 2001, 2002 and 2004,
laureate of international competitions.
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CEPIEM YYKNOB

(p.1956, KpacHogapckuit Kpait)

OKOHYMT MOCKOBCKUIi apXUTEKTYPHbIA UHCTUTYT.
[naBHbI apXUTEKTOP MPOEKTOB apXUTEKTYPHO-
NPOEeKTHOM macTepckoii focyaapcTBEHHOro
yHUTapHOro npeanpuatna r. Mocksbl «MOCKOBCKUI
Hay4HO-1CCNe[0BaTeNbCKMUA U MPOEKTHBbIN
MHCTUTYT 06EKTOB KYNbTYPbl, OTAbIXA, CMOPTa

1 3apaBooxpaHenuns «MocnpoekT-4» (I'YIN MHUNM
«MocnpoekT-4»), Y1eH coto3a apxMTeKTOpoB
Poccun, naypeat Poccuitckoi HauMoHanbHO
npemumn B 061aCTh apxXUTEKTYPbl «XpyCTanbHbii
[lepan» 3a 2001, 2002 1 2004 roasl, naypeat
MeXAYHaPOAHbIX KOHKYPCOB

SERGEY CHUKLOV

(born in 1956, in Krasnodar Region) graduated

from Moscow Architectural Institute. Chief project
architect at Mosproekt 4 (Moscow Research and
Design Institute for Cultural, Sports, and Recreational
Projects), Member of Union of Architects of Russia,
winner of the Russian national architecture prize,
‘Crystal Daedalus' of 2001, 2002 and 2004, laureate
of international competitions.

TOTAH KY3EMBAEB

(p. 1953, Apbicckuii p-H YemkeHTCKOi 0611.,
KasaxctaH)

okoH4nn MAPXW. B 2002 r. ocHoBan «ApxuTekTyp-
Hylo macTepckyio TotaHa KysembaeBa». B 2008
r.yyactBoBan B 11-i ApxuTekTypHOi GueHHae

B BeHeuunn. B 2009 r. cocTosnack nepcoHanbHas
BbicTaBka ToTaHa Kysembaesa B Mockae.

JlaypeaT MHOrO4UCIE€HHbIX NPEMUIA, BKIOYa s
npemuio Dedalo Minosse 2008.

TOTAN KEZEMBAEV

(born in 1953, in Aryss district of Chekment region,
Kazakhstan) graduated from Moscow Architectural
Institute. In 2002, he founded Totan Kuzembaev
Architectural Studio. In 2008, he participated in 11th
Biennale of Architecture in Venice. In 2009, solo
exhibition of Totan Kuzembaev's work was held in
Moscow. He was awarded with numerous prizes,
including Dedalo Minosse 2008

www.totan.ru



UNba YTKUH

(p. 1955, MockBa) okoH41n MoCKoBCKUit
APXUTEKTYPHBI MHCTUTYT. PaboTan

B COTpPYAHUYECTBE C ANlekcaHApom bpoackum B
1978-1993 rr. JlaypeaT MHOXeCTBa apXUTEKTYPHbIX
KOHKYPCOB, CpeAN KOTOPbIX Npemus BeHewLnaHckon
6uenHane 8 2000 rogy. B 1994 r. cozaan csoio
mactepckyio «CTyans YTkuHa», paboTatoLyio

B 06/1aCTW apXUTEKTYPbI, TeaTpasbHOM
cueHorpacdumn u gusanHa. Camblit KpynHblii

06beKT «/Jom Ha JIEBLIMHCKOM», 2004. PaboTbl
HaXoAATCS BO MHOMMX COGpaHusx, Bkaovas My3seit
COBpeMEeHHOro nckyccTsa, Hbio-Mopk.

ILYA UTKIN

(born in Moscow, 1955)

graduated from Moscow Architectural Institute.

In 1978-1993 worked together with Alexander
Brodsky. He won many architectural competitions,
and was awarded with Venice Biennale prize in 2000.
In 1994, he established his office, Utkin Studio, wich
works in the field of architecture, set design, and
interior design. His biggest realized project is House
in Liovshinsky (2004). His works are held in many
museums, including the Modern Art Museum in New
York

http://www.ilyautkin.ru/

CEPTEM YOBAH

(p. 1962, NleHuHrpaz) okoHumnn FocyAapCcTBEHHbINA
aKaAemMU4eCcknii UHCTUTYT KMBOMUCH, CKYNbATYPbI
1 apxuTekTypbl B CaHkT-MeTepbypre. B 1992 .
nepeexan B l[epmanuio, rae ¢ 1995 r. Bosrnasnset
cobcTBeHHOE 610p0. MOCTPOU AECATKY 34aHUIA

B lepmaHuu n Poccuun. MpuHuman yyactue

BO MHOXECTBE BbICTABOK M306pa3nTenbHOro
MCKyCcCTBa M apxuTekTypbl. Kypuposan poccuitckmii
naBuaboH Ha Xll bueHHane B BeHeyuu.

SERGEY TCHOBAN

(b. 1962, Leningrad, USSR) graduated from the St.
Petersburg State Academic Institute for Painting,
Sculpture and Architecture. In 1992 moved to
Germany, where, since 1995, he has been running the
Berlin office of bureau "nps tchoban voss". Tens of
buildings were realized upon his projects in Germany
and Russia. He took part in many art- and architectural
exhibitions. He was curator of Russian pavilion in XII
Architecture Biennale in Venice.

www.nps-tchoban-voss.de

CNABA MU3UH, « CUHWUE HOCbI»

BAYEC/TAB MU3UNH

Poauncs B 1962 roay B HoBocubupcke. OKoH4MA
HoBoCMOUPCKUI apXUTEKTYPHBIA MHCTUTYT. XXuBeT

1 pabotaet B HoBocnbupcke n Mockse.
ANEKCAHAP WWABYPOB

Poanncs B 1965 roay B bepesosckom, CBepanoBckas
obnacts. OkoH4nn CBEPANOBCKYIO akaszemuio
apxuTeKTyphl U UckyccTB. ABnsetcs uneHom Cotosa
XyAO0XHUKOB Poccun ¢ 1993 roga. Xuset u pabotaet
B Mockse.

Tpynna «CuHue HOCbI» BbICTaBASNA CBOU paboThl
no BCeMy MuUpy, npeactaBasna Poccuio Ha
BeHeumnaHckux 6uerHane 2003 1 2005 roaa,

a Tak>ke Ha ApYrux KpynHbix apT-hopymax mupa.

SLAVA MIZIN "THE BLUE NOSES"

VIACHESLAV MIZIN

(bornin 1962, Novosibirsk) graduated from
Novosibirsk Architectural Institute. Lives and works
in Novosibirsk and Moscow.

ALEXANDER SHABUROV

(born in 1965, Berezovsky, Sverdlovsk Region)
graduated from Sverdlovsk Academy of Architecture
and Arts. Since 1993, he is a member of the Union of
Artists of Russia.

He lives and works in Moscow.

The Blue Noses Group has exhibited worldwide,
representing Russia at the Venice Biennale in 2003
and 2005, and at other big art forums in different
countries.
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APT-bN14
«A-Bb ctyana» — CaBuH AHapeii, YenbL,o8 AHApE,
Nlaba3zoB Muxann

CABUH AHAPEN

(p. 1961, Mocksa)

1968-1978 — MocKOBCKas cpeAHAs WKona

N7 v 3aHATUA B AETCKOW XYA0XECTBEHHO LUKONE;

1979-1985 — MOCKOBCKU apXUTEKTYPHbIA UHCTUTYT.

YneH cotosa apxutektopoB CCCP u Poccun ¢ 1989 .
2004 - no HacTosdLLee BpemMa — npenojasaTesibckas
AeaTeNnbHOCTb B MOCKOBCKOM apXMTEKTYPHOM
UHCTUTYTe.

YENbLLOB AHAPEN

(p. 1960, MockBa)

1967-1977 — MOCKOBCKas CpeAHAS LWKOAA U 3aHATUS
B 1€ TCKOW XY/ 0XKECTBEHHOW LWKOAE;

1977-1983 — MOCKOBCKUIA apXUTEKTYPHbIA UHCTUTYT.

YneH coto3a apxutektopos CCCP n Poccun

c 1989 roza.

2004 - no HacTosAlLee BpemMa — npenojabaTesibckas
AeaTenbHOCTb B MOCKOBCKOM apXMTEKTYPHOM
UHCTUTYTe.

JTABA3OB MUXAUN

(p. 1961, Mocksa)

1968-1978 — MOCKOBCKaf CPeAHAN LLIKONA;

1979-1985 — MOCKOBCKN apXMTEKTYPHBIA UHCTUTYT.

B 1987 roay opraHusoBan AeTCKyt0 apXUTEKTYPHYIO
cTyauto. Ynen cotosa apxutektopos CCCP un Poccun
c 1989 roza.

2004 - no HacTosllee Bpema — Npenojasarenbckas
AeATenbHOCTb B MOCKOBCKOM apXMTEKTYPHOM
UHCTUTYTE.

BOJIKOB EBIFEHWUM

(p. 1979, HoBoCHGUpCK)

1998-2003 — HoBocubupckas rocysapcTeHHas
apXUTeKTYPHO-XY/A0XeCTBeHHas akaZdemuns

B HacTOALEE BpEMSA — apXUTEKTOP,

OOO «A-b cTyans».

lpynna ApT-bns yyacTByeT B XyA0XECTBEHHbIX
BbICTaBKax ¢ koHua 80-x roAos, cpean Hux: Mirposas
nnowaaka (AptMinei, Mocksa), 2005 1 Poa/lom
(CaH-Crae, BeHeuuns, 2008).
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ART-BLYA
(A-B Studio — Andrey Savin, Andrey Cheltsov, Mikhail
Labazov)

ANDREY SAVIN

(bornin 1961 in Moscow) studied at Moscow
Architectural Institute in 1968-1978. Since 1989, he
is a member of the Union of Architects of Russia. Since
2004 till present, he teaches at Moscow Institute of
Architecture.

CHELTSOV ANDREY

(bornin 1960 ., Mocksa) studied at Moscow
Architectural Institute in 1977-1983 Since 1989, he is
a member of the Union of Architects of the USSR and
Russia. Since 2004 till present, he teaches at Moscow
Institute of Architecture.

MIKHAIL LABAZOV

(bornin 1961 in Moscow), studied at Moscow
Architectural Institute in 1979-1985. In 1987, he
established in architectural studio for children.

Since 1989, he is a member of the Union of Architects
of the USSR and Russia. Since 2004 till present, he
teaches at Moscow Institute of Architecture.
EUGENY VOLKOV

(bornin 1979 in Novosibirsk) in 1998-2003, studied
at Novosibirsk State Academy of Architecture and Art.
Presently, he works as architect at A-B Studio.

Since late 1980s, ART-BLYA group participates in art
exhibitions, including Playground at Atrplay, Moscow,
2005, and Bornhouse an San Stae, Venice, 2008.

http://www.art-blya.com/

OBJIEAEHEHWE APXUTEKTOPOB
O6neaeHeHne ApXUTEKTOPOB cO34aHO B 1993 roay.
B HacToALLMIA MOMEHT COCTOUT U3:

Anekcen KoHoHeHKO, Minbs Bo3HeceHCKuiA,

Bepa Camopogosa, Mirops bypeiii.

UTOPb BYPbIN

poauncs B MaBnoaape (KasaxctaH) B 1964 roay,
OKOHYW MOCKOBCKMIA NONUTrpacuyecknin UHCTUTYT
B 1993 roay.

MNbS BO3HECEHCKWN

poaunca B Mockse B 1970 roay, okoHuuN
MOCKOBCKMN apXUTEKTYPHbIA MHCTUTYT B 1993 roay.
ANEKCE KOHOHEHKO

poauncsa B Kuese (YkpanHa) B 1968 roay, okoHuunn
MOCKOBCKU apXMTEKTYPHBIA MHCTUTYT B 1994 roay.
BEPA CAMOPO/JOBA

poaunace B LLlep6uHke (MockoBckas 061acTb)

B 1974 roay, okoH4Ynna MOCKOBCKMIA apXUTEKTYPHbIN
MHCTUTYT B 1998 roay.

[pynna y4acTBoBana B pa3HOO6pa3HbIX BbiCTaBKaX
COBpPEMEHHOr0 UCKYCCTBA, CPeAu KOTOPbIX:
Modernikon, Casa dei Tre Oci, Venice, Italy 2011,
ParaArchitecture, MUAR, Moscow, Russia 2009.

ICED ARCHITECTS GROUP

The Iced Architects group was founded in Moscow
in 1993

At present, the group's members include:

Alexei Kononenko, llya Voznesensky,

Vera Samorodova, Igor Boury

IGOR BOURY

was born in Pavlodar (Kazakhstan) in 1961, and
graduated from the Moscow Polygraphic Institute in
1993.

ILYA VOZNESENSKY

was born in Moscow in 1970, and graduated from the
Moscow Architectural Institute in 1993.

ALEXEI KONONENKO

was born in Kiev (Ukraine) in 1968, and graduated
from the Moscow Architectural Institute in 1994.
VERA SAMORODOVA

was born in Shcherbinka (Moscow Region)

in 1974, and graduated from the Moscow
Architectural Institute in 1998.

http://www.icedarchitects.com/



MENATNA AHTENONONY

(p. B 1951, AduHbl, Mpeuus)

yynnacb B YHUBEPCUTETE U3ALLHLIX UCKYCCTB

B AduHax. Ee paboTbl HAXOAATCA B YACTHbIX

1 NYGANYHBIX KONNEKLUSX, My3€esiX U UCTOPUYECKNX
komnaekcax EBponbl, AnoHun n CLUA.

Ee npousseseHue, «KopoHa», ycTaHOBIEHO PAAOM
c capkodarom Ero Cesteiiwectsa MNanbl MloaHHa
Masna Il. Xuset u paboTaer B bpioccene.

PELAGIA ANGELOPOULOU

(b. 1951, Athens, Greece)

studied at the University of Fine Arts in Athens.

Her artwork can be found within museums, private
and public collections, and historical monuments
throughout Europe, Japan, and the United States. Her
work, “Crown,” is installed next to the sarcophagus of
His Holiness Pope Jean Paul Il. She lives and works in
Brussels.

MATUNbAA TPAWEBCKA

(p. 1978, BaplaBa, [Monblua)

OKOHYMA XKMBOMUCHBI hakynbTeT Akagemun
M3ALLHbLIX UCKYcCTB B BapliaBe. [Mo3aHee npowna
Kypc 0by4eHns mo3sanke B AKaeMnUN U3SLLHBIX
uckyccts B PaBeHHe, Ntanna. B 2009 co3pana
HacCTeHHYI0O MO3anky, mocBALLeHHyto Ye leBape. ITa
Mo3auka, B OCHOBY KOTOpOIi sier npoekT La Poderosa
(«Bcemorylas»), HAXOAUTCS B KyBUHCKOM ropoje
CaHkTtn-Cnuputyc. B 2010 roay Tpaluescka 6bina
yAOCTOeHa 3a 3Ty paboTy npusa «Starting Point!».

MATYLDA TRACEWSKA

(b.1978, Warsaw, Poland)

graduated from the faculty of painting at the Academy
of Fine Arts in Warsaw. She later attended the mosaic

program of the Academy of Fine Arts in Ravenna, Italy.

In 2009, she created a mosaic mural dedicated to Che
Guevara, based on a project entitled “La Poderosa,”
now located in Sancti Spiritus, Cuba. She is the winner
of the “Starting Point!" thesis prize (2010).

AYWAHA BPABYPA

(p. 1969, Beneuus, Ntanus) — npeactaButens
MOI0/10T0 MOKOIEHNA MO3aNYNCTOB PABEHHCKOW
LIKOAbI. Ha ee cyeTy MHOrO BbICTaBOK B Pa3HbiX
CTpaHax. B HacTosllee Bpema XyA0XHULa, X1BYLLaa
B PaBeHHe 1 B MockBe, Npenojaet Mo3auky

B MarncTpartype paBeHHCKOW AkasemMunm 13aLLHbIX
MCKYCCTB.

DUSCIANA BRAVURA

(b. 1969, Venice, Italy)

is representative of the younger generation of
mosaic artists from the Ravenna school. She has
exhibited internationally throughout her career, and
presently teaches mosaic in the Master's degree
program at the Academy of Fine Arts in Ravenna.
She divides her time between Ravenna and Moscow.
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MAPKO BPABYPA
(p. 1949, PaBeHHa, NTtanus)

06ywanc9 B AKaZeMuu N3[LLLHBIX WCKYCCTB B Beneuwnn.

Ero paboTbl 3KCMOHMPOBAUCH B Pa3HbIX CTpaHax,

B TOM Yucne Ha BeHeunaHckon 6uernHane 2011 roza.
Co3zaHHble UM NaMATHUKKM MOXHO HailTu B beipyTe,
PaBeHHe v no Bceit Vitanuun. XXuset B PaBeHHe

1 B Mockse.

MARCO BRAVURA

(b. 1949, Ravenna, Italy)

completed his studies at the Academy of

Fine Arts in Venice. He has exhibited his

works internationally, including at the 2011 Venice
Biennale. His monuments can be found in Beirut,
Ravenna, and across Italy. He lives between Ravenna
and Moscow.
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MAPKO AE NYKA

(p. 1949, Meaucuna, Utanns)

OKOHUYMN AKaZeMUIOo U3ALLHbIX UCKYCCTB B booHbe.
C 1976 no 2002 roa npenosasa XWBOMUCh

B Xy/40XXeCTBEHHOM UHCTUTYTe PaBeHHbI. B cBOMX
paboTax, BbICTaBASABLIMXCA NO BCei EBporne,
npociaBaseT Mo3aunky, NpOTUBOCTOALLYIO
acpemepHoCTH.

MARCO DE LUCA

(b. 1949, Medicina, Italy)

graduated from the Academy of Fine Arts in Bologna.
From 1976 to 2002, he taught painting at the Institute
of Art of Ravenna. His work has been exhibited
throughout Europe, celebrating the nature of mosaic
as the antithesis of ephemerality.
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BEPAVMAHO MAPLU

(p. 1949, PaBeHHa, Utanus)

OKOHYMN AKaAeMUIO U3SALLHBIX UCKYCCTB

B PaBeHHe 1 Dkonb ae bosap B Mapuxe. Ero
paboTbl AEMOHCTPUPOBANNCH B Pa3HbIX CTpaHax
mupa, B 1986 1 2011 rr. XyAOXKHUK NpeACcTaBAsA
Pecny6nuky CaH-MapwuHo Ha BeHelnaHckoim
6ueHHane. Psa co3aaHHbIX UM MaMATHUKOB
yCTaHOB/EH B O6LLECTBEHHbIX MPOCTPAHCTBAX.

VERDIANO MARZI

(b. 1949, Ravenna, Italy)

graduated from the Academy of Fine Arts in Ravenna
and from the Ecole de Beaux Art in Paris. He has
exhibited worldwide, representing the Republic of San
Marino at the Venice Biennale in 1986 and 2011.

His monuments can be found in many public spaces.



AXYNTNO KAHAYCCUO

(p. 1945, YauHa, Utanuns)

Bbipa6oTan co6CTBEHHBI TBOPYECKU
MeTO/}, OCHOBAaHHbI HA UHANBUAYABHOM
BOCMPUATUN U SKCNEPUMEHTAX C Pa3UYHBIMU
dopmamu uckycctsa. B 1980 rogy ctan apT-
AVPEKTOPOM KomnaHuu Bisazza, 3aHumascb
Ha 3TOM NOCTY UCCeS0BaHNEM 3a/I0XKEHHbIX
B MO3anKe BO3MOXHOCTEN A1 TBOPYECTBA.
Cpeau ero npoekToB — CTaHLMA TOHAOHCKOrO
meTpo «ToTTeHxem-KopT-Poya» (1983)

1 KpynHomacluTabHas HacTeHHas mo3anka
«[Mepennsatowasaca monxuua», 8 2003 roay
npenogHeceHHas B Aap ropoay Hoio-Mopky 1 HbiHe
HaxoAALanca Ha BDEMEHHOW CTaHL MM METPO
«BCEMUPHBI TOPTOBLIN LLEHTP».

GIULIO CANDUSSIO

(b. 1945, Udine, Italy)

has developed a practice based on individual
perception and experimentation across art forms. In
1980, he became the Art Director of Bisazza, driving
creative research in the field of mosaic. Among his
projects are the Tottenham Court Road tube station in
London (1983) and the large-scale mural, “Iridescent
Lightning,” presented to the city of New York in
2003 and now located at the Temporary World Trade
Center PATH station.

TOMOXAPY KU

(p. 1953, Dxume, AnoHus)

OKOHYMT TOKMIACKMNIA HALLMOHANbHBIA YHUBEPCUTET
M3ALLHBIX UCKYCCTB U MY3bIKW B 1977-m 1 nonyuunn
MarucTepckyio cTeneHb B TOM e YHUBepcutete

8 1980 roay. [Mony4ns cTUNEHANIO NPABUTENLCTBA
WTanuu, npogonxun ceoe obyyeHne Bo GropeH-
uuun. B 1982 roay Kuu sBepHyncsa B ANOHUIO 1 OTKPbLIN
mo3aunyHoe atense ING. Ha ero cyety Gonee
NATUAECATU PEANM30BAHHBIX HACTEHHLIX MO3anK.

TOYOHARU KIlI

(b.1953, Ehime, Japan)

graduated from the Tokyo National University of Fine
Arts and Music in 1977 and finished the Master's
program of the same university in 1980. He continued
his studies in Florence, Italy, with a scholarship from
the Italian government. In 1982, Kii returned to Japan
and opened Mosaic Atelier ING. He has realized over
fifty mural mosaics.

OJIbTA CONIAATOBA

(p. 1965, CaxanuH, Poccus)

OKOHYMa OKOHYMNA HaLMoHabHYO BbICLLYIO LUKOY
apxuTekTypbi B Mapuxe (Ecole Nationale Supérieure
d'Architecture de Paris-Belleville) n paboTaeT kak
XYAOXHUK, apXUTEKTOP, AU3aiiHEpP U apT-AUPeKTop.
Ee paboThl, yKOpeHeHHbIe B PyCCKOM aBaHrapAe,
AeMOHCTPUPOBA/ICH HA BbICTaBKaX MO BCEMY MUPY,
BKJIto4as Beneuunarckyto 6ueHHane 2009 roaa.
Xuset u pabotaet B MockBse, Mapuske u TOHKOHTe.

OLGA SOLDATOVA

(b. 1965, Sakhalin)

graduated from The Ecole Nationale Supérieure
d'Architecture de Paris-Belleville and now works as an
artist, architect, designer, and art director. Her work,
which stems from the post-Soviet avant-garde, has
been exhibited throughout the world, including at the
2009 Venice Biennale. She lives and works between
Moscow, Paris, and Hong Kong.
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Bnarogapum: [iuny boposuk « Ennsasety Masukosy « CHexxaHy CMUpPHOBY
tOnuio YepeaHuyerko « TatbsHy Jy6osckyto « Mapuio Baacosy « Onbry Maneiruny
ExatepuHy bypxaHoBy « Muxauna byHTuHa « Cepres AmeToBa » J/lbBa AnekcaHaposa
Onbry 3axaposy « Hatanbio beketoBy « Anekces Muxeesa « Baguma Komuccaposa
Anény Tepewko « Eneny AnekcaHgpoBy « CeetnaHy Micnamosy
Snusabet HapyTckylo « CamaHTy Xoamc
PobepTy pacco « AHTOHa HecmenoBa
Tumypa XucmatynnnHa

oY

Thanks:
Dina Borovik « Elizabeth Mazikova
Snezhana Smirnova « Julia Cherednichenko « Tatyana Dubovskaya « Maria Vlasova
Olga Malygina » Ekaterina Burkhanova « Mikhail Buntin « Sergey Ametov « Lev Aleksandrov
Olga Zakharova « Natalia Beketova « Aleksey Mikheev « Vadim Komissarov
Alyona Tereshko « Elena Aleksandrova « Svetlana Islamova
Elizabeth Narutskaia « Samantha Holmes
Roberta Grasso « Anton Nesmelov
Timur Khismatullin
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