


NEW HOLLAND ISLAND STUDIOS. project

Architects:
Yuri Avvakumoy, Studio AGITARCH, Moscow
Georgy Solopov, THEATREPROJECT bureau, Moscow

Collaborators:
Stas Gulamov, THEATREPROJECT bureau, Moscow
Tatiana Soshenina, Studio AGITARCH, Moscow

Invited experts:
Olesya Turkina, Art Historian, Head Specialist, Department of New Directions Russian Museum, Saint Petersburg /
Ivan Czeczot, Art Historian, Head of the department of the Russian Institute of Art History, professor of the Saint Petersburg State University
Slava Polunin, Clown, President of the Academy of Fools, London / Paris / Saint Petersburg
Masha Godovannaya, Film Director, Curator Teacher at Smolny Institute of Free Arts and Sciences, Saint Petersburg
Aleksandra Karpova, Editor-In-Chief MODNYSPB, Saint Petersburg
Vsevolod Gakkel, Musician, Saint Petersburg
Alexander Florensky, Artist, Saint Petersburg
Semyon Mikhailovsky, Art Historian, Rector of the Russian Academy of Arts, Saint Petersburg
Ruth Addison, Art Historian, Director, Triumph Gallery; Deputy Director, British Council Russia (2002-2007), London / Moscow

Model:
Sergei Podyomshikov, studio DOM 6, Moscow

OCTPOBHbIE MACTEPCKME. HOBAS TOJIJIAHAUA. npoekT

ApXUTEKTOPBI:
Opuit Aeeakymos, ctyamsa ATUTAPX, Mocksa
feoprumn Cononos, 610opo TEATPITPOEKT, Mocksa

CoTpyaHuku:
Crac l'ynamos, 61opo TEATPTTPOEKT, Mocksa
TatesHa CowenuHa, ctyams ATUTAPX, Mockea

[MpurnaweHHbie sKcnepTsi:
Onecs TypkuHa, nckyccTBoBe, BefyLUMI HaydHbIM coTpyaHuk Otaena Hoselwmx Tedenuin Pycckoro myses, Cankr-lNetepbypr
Mean Yeuor, nckyccteoses, pykosogmtens otaena Poceurickoro Muctutyta Mctopum Mekycers, npodpeccop Cankt-lNetepbyprckoro locynapcrsenHoro Yuusepcuteta
Cnaea MonyHuH, knoyH, npesmaeHt Akagemmu lypakos, Jlongon / Mapwux / MNetepbypr
Mawa logoeaxHas, kuHopexmccép, kypaTop, npenoaasatesis CMObHOrO MHCTUTYTA CBOBOAHBIX ncKyccTs U Hayk, CankT-[NeTtepbypr
Anekcangpa Kapnosa, rnasHbiit pegaktop MODNYSPB, Cankr-lNetepbypr
Bcesonog lakkens, myssbikanT, CankT-lletepbypr
Anekcangp Pnopenckui, xynoxruk, Carkr-INetepbypr
CemeH Muxamnosckum, pexktop Akagemmn Xynoxects, Cankr-INetepbypr
Pyt ApamncoH, nckyccrsoseq, ampektop, ranepeun Tpuymd; ampektop bpurarnckoro Coseta 8 Poccumn (2002-2007), Nlonpon / Mockea

Mogens:
Ceprem MNogvemwpkos, maketHas mactepckas IOM 6, Mocksa
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New Holland Island Studios (NHIS)

Place: New Holland appeared on the map of St Petersburg in 1720 and in its almost 300-year history it has never been used as a public space, even for a single day. It earned its romantic glory among St
Petersburg residents entirely as a result of its brick walls and poplar timbers and its neoclassical arch, designed by a French architect. Inside New Holland the space was variously used: for industry (dockyard),
for storage (ships timbers and equipment), for accommodation (watch), for science (Mendeleev’s laboratory), for research (Krylov’s trial pool for models of ships), for media (the radio station which announced
the 1917 revolution). New Holland has never been a place of leisure, not including Peter the Great’s reserve palace, the remains of which are currently being sought in by archaeologists working on the banks
of the river Moika, in the south part of the yard.

Organisation: NHIS is constructed in the manner of the Alexandria Mouseion, with the addition of the contemporary concept of artists-in-residence. Those artists, actors, architects, designers, writers, re-
searchers, musicians, choreographers invited to NHIS will have the opportunity, as did Ptolemy’s scientists (50 scholarship holders), to work creatively across the whole range of contemporary culture. This
echoes the experience of the Institute of

Artistic Culture in the 1920s, where Malevich, Matyushin, Tatlin, Punin, Filonov and Mansurov taught (143 avant-gardists).

Activity: 150 former warehouse rooms (6-8m wide, 20-30m deep) will be organised as follows:

Creative spaces (studios), where studio space includes a living area

Production spaces (workshops), for modelmakers, joiners, plumbers and also for sound engineers, small-scale printing, film editing, sewing;

Publishing spaces (media), for print and internet publishers and TV studios;

Research spaces (laboratories), both scientific and technical;

Demonstration spaces (galleries), showrooms and cinemas;

Educational spaces (classes), including lecture rooms, conference spaces, libraries and media spaces;

Storage spaces (museum collections), for artefacts made on New Holland;

Administrative spaces (offices).

All demonstration and educational facilities are on the ground floor and accessible to a wide range of visitors. On the second floor there are short-let apartments and apartments with studies. On the third floor
and in the attic spaces there are studios with living accommodation.

Where possible the warehouse interiors will be returned to the original, creating historical interiors which are attractive to tourists. All spaces will be united by galleries around the internal perimeter of the ware-
house buildings and there will be staircases and lifts. The arches between the spaces will be unblocked to allow intercommunication. In warehouse number 17, separate ‘cases’ will form a multimedia exhibition
hall and there is the potential for a museum with its own collection. The wings of block 16 will be used for the visual art and theatre sections. The corner block will house the music school, recording studios etc.
The wing of block 12 will be used for cinema, photography and video and the corner part, 12a, for fashion.

Chevakinsky Building (Russian Hills): the performance and exhibition complex, named after the island’s first architect, Savva lvanovich

Chevakinsky, comprises a 1100 seat theatre (plus a 400 seat arena) and four exhibitions halls of 5,000 square metres. The total area is 17.800 (8700 +9100) square metres.

The visual image for the complex is based on wooden dockyard constructions or the construction the architect August de Montferrand made for the raising of the Alexandrovsky Column on Palace Square. In
this way New Holland’s historical function as a storage space for mast wood is represented in the form of the contemporary building.

The exhibition hall and theatre can be brought together with the general space as from the yard side they are complemented by three stepped

structures/walkways of 3000 square metres, on which visitors can tan during the 62 sunny days each year. The internal space of the exhibition hall is enclosed by galleries which house book and gift shops, a
cafe and children’s facilities. The hall can be transformed to accommodate various types of concerts, theatre productions and circus performances.

The underground space is used for plant and for parking for 500 cars (800 cars if there is double-level parking).

The former prison will be turned in to a hotel with a covered internal yard. Hotel service areas and a restaurant are planned for the underground space of the internal yard.

The former forge will become a museum of the history of New Holland.

Reservoir: the cement surround of the basin will be replaced by glazed piles similar to what was there earlier. A market restaurant with 300 covers will be constructed in the underground space at the perim-
eter of the basin, with a view on the water. In this way the embankment will have another level and, consequently, another life like the artificial canals of Utrecht. In the basin itself there will be an ice rink from
November to April and a boat station from April to October. The level of water in the basin will be regulated by the restoration of the sluices.

Yard: the yard is paved with small cobbles and divided visually in to bands of 8.7m width (the arch of the historic warehouses), reminiscent of a drawing of the faceted design of the arcades of palace facades.
The yard will be used for public art exhibitions. In summer canopies can be hung from the facade of the warehouses, increasing the width of the pedestrian gallery.

Prototypes: Lower row:
New Holland, St Petersburg, contemporary photograph.
Upper row: New Holland, St Petersburg, photograph, 1910.
Anna Petrovna Ostroumova-Lebedeva ‘Petersburg. New Holland’, wood engraving, 1901. Konstantin Stepanovich Melnikov, Bakhmetiev Garage, engineer Vladimir Grigorievich Shukhov,
Alexander Gavrilovich Denisov ‘Raising the Alexandrovsky Column’, watercolour, 1832. 1927, contemporary photograph.
The docks van Lijnst Rogge aan de Voorzaan bij de Hogendijk in Zaandam, where tzar Peter the lvan Evstafievich Khandoshkin - “Over the bridge, bridge”, from the cycle of Russian songs with

Great had practised. variations.



HoBasa Fonnaunpgusa. OctpoBHbie mactepckue (HFOM)

Mecro: Hosas [onnanama nossmnace Ha kapte [Netepbypra B 1720 roay v 3a ceoto 6e3 manoro 300-neTHIon MCTOPUIO HK OQHOTO [HS HE NMPOBENA KAK NybIMYHOEe MECTO, O CBOKO POMAHTMYECKYIO CIABY
Cpeam ropoXaH NPUOBPENa UCKITIOYUTENBHO 30 CBOM 3AKPLITHIM XAPAKTED, KUPMUUHBIE CTEHbI B TOMOSIX M HEOKJTACCUMYECKYIO ApKy dpaHLy3ckoro apxutektopa. Brytpu xe Hosoi [onnanaus Geina nnowankoit
PA3HOOHBPA3HOrO UCMONb30OBAHMUSA: NMPOM3BOACTBEHHOM (Bepdb), cknaackom (kopabenbHbii nec n 0bopyaoBaHUE), XuMnoi (raynteaxta), HayuyHom (nabopaTtopus xumuka Menaeneesa), MCcneaoBaTENbCKOM
(onbiToBbI BaccenH Kpbinosa ans MCibITaHMI MOfENnein MOPCKMX CYlOB), MEAUMHOM (paaMoCTaHuUmMs, BO3BeCTuBLIAs O pesonoumn 1917 ropa). Hukorna Hosas Tonnanama He Bbina MECTOM OTaAbIXA, €CNu He
BCMOMMHQTbL 3anacHbii gsoped [Netpa |, cneabl KOTOPOro BO3MOXHO el OTbILLYTCS MPU NPOBEAEHUU apXeonorMyeckux pabot Ha bepery p. Moliku B 10XHOM YacTh aBopa.
Opranusayua: HFTOM crpouTtcs no TNy anekcaHapUiCKoOro MycemoHa, CoYeTas ero C COBPEMEHHOM OPraHM3auMoHHOM popmoi artists-in-residence. MNpurnawenHsie 8 HFTOM xynoxHmkm, apTucTbl, QpXMTEKTOPSI,
[M3AMHEPBI, MUCATENMN, UCCIENOBATENM, My3bIKOHTbI, XOPEOrpadsbl 1 T.4. NOAYYAKOT, KAK KOraa-To ntonemeesckue ydersie (50 cTMneHaMaTos), BO3SMOXHOCTb TBOPYECKOM PABOTHI MO LMPOKOMY CMEKTPY
QKTYQIbHbIX BOMPOCOB COBPEMEHHOM KybTypsbl, Kak nx ctasuin B 20e roawl npowsnoro seka MuctutyT XynoxecteenHoi KynbTypesl, rae npenogasanu Manesuy, Matiowwn, Tatnun, [Myrun, @unoros u MaHcypos
(no cnucky — 143 asaHrapauncra).

AearenbHocTb: 150 6biBwMx cknaackmx nometerus HI (6-8m wnpuroit u 20-30m rmybuHom) pacnpeaensoTcs no BUAAM AeSTeNbHOCTU HA

-Tsopueckyto (CTyaum), rae CTyamu ansa xyaoXHMKOB COBMELLLEHbBI C BO3MOXHOCTBIO MPOXMBAHMS;

-MpowussoacteeHHyto (MacTepckue), rae MacTepCKmMe MOryT ObiTb MOKETHBIMM, CTOMSPHBIMM, CIECAPHBIMU, O TAKXKE CTYAMAMM 3BYKO3AMMCH, MATOM MNONUIPAGKUU, KUHOMOHTAXA, ATENbE MOLWMUBA;
-Usnarenbckyio (Meama) ¢ nonmrpad-m-MHTEPHETU3AATENLCTBAMM, TB-CTYAMEN;

-Uccneposatensckyto (nabopatopmu), kak cyrybo HayuHble TAK M NCUXOTEXHUYECKME;

-HlemoHcTpaumoHHyio (ranepew), oHu xe showrooms mnu KMHO3AnNbI;

-O6pasoBaTenbHyto (Knacckl), Kak NEKUMOHHBIE TAK M KObEPEHL-3anbl, O Takxe BUBIMO-U-MeamnaTeku

-Ckrnapackyto (My3seiHble 3anacHmkm), B KOTOPbIX ByaeT HaKAMIMBATLCS NPOU3BEaEHHbIE HO TeppuTopun Hosoi Fonnanamn apredakTsl;

-ALMUHUCTPATUBHYIO (O0dUCHI)

[emoHcTpaumoHHbie 1 06PA30BATENbHBIE BUAbI AEATENLHOCTH 3AHUMAIOT MOMELLIEHUS HA MEPBOM YPOBHE M AOCTYMHbI LUIMPOKOMY KPYTY MOCETUTENEN, APYTME — BTOPOWM M TPETHM STAXM, CTYAMUMU XYLOXKHUKOB —
HOXOMATCS HA mocnenHem ypoeHe. Besae, rne BO3MOXHO, B CKIIAACKMX KOPMYCAX YOMPOIOTCS NULLIHKE NEPEKPLITHS, BICBOOOXAAS NPMBIEKATENbHbIE Afs TYPUCTOB MCTOPUYECKME MHTEPbepsl. Bce nomeuwierus
0BOBLEAMHSIOTCS TANEPEAMM MO BHYTPEHHEMY MEPUMETPY CKITAACKMX 3AAHWA, BEPTUKASbHbIE CBA3M OOECNeUnBAOTCA NECTHULAMM M TUPTAMMU. APKM B MOMEPEUHBIX CTEHAX, 3Q5TOXEHHBIE B MPOLECCE SKCMTYaTALMM,
OCBOIOOXAAIOTCA ANS BbIABNEHMUA NPOAONbHOM KOMMYHKKaLUMK. B cknage Ne17 oTaenbHble «neHasnbi» CKIaabiBAOTCA B MYIbTUMEAMMHbINA BICTABOYHBIN 3QJ1, O B NEPCNEKTUBE My3ei C COBCTBEHHOM KOMNEKUMEN.
Bonbwoii 3an um. YesakuHckoro (Pycckue Fopkm): TeaTpanbHO-BLICTABOYHBIN KOMMIEKC, COCTOSLMI 13 TeaTpanbHoro 3ana Ha 1100 mect + 400 mecTt (cueHa-apeHa) 1 4x-4acTHOrO BLICTABOYHOTO

sana nnowagabio 4000 ke.metpos. O6was nnowaas komnnekca 17.800 (8.700+9.100) ke.m.

B kauecrtee 3putenbHoro obpasa pns komnnekca BbibpaHbl AepeBsiHHbIE KOHCTPYKLUMKU KopabesnbHbiX Bepder unm KoHCTpyKums apx. MoHndeppaHa ans Bo3segeHns AnekcaHapoBCKOM KOTOHHbI Ha [leopuoBson
nnowagu. Takum obpasom nctopuyeckas PpyHKuUMs xpaHeHus mautosoro neca HI matepuanusyertca B popme coBpemeHHOro 3ganms.

BbicTOBOUHBIN M TEATPAsBHBIM 3Abl MOTYT OObEAMHATLCH B ObUIEE MPOCTPAHCTBO, CO CTOPOHbLI ABOPA OHW AOMOSHSIOTCA TPEMS MPOTYNOYHBIMKM CTyneHYaTsiMu ropkamu nnowaasio 3000ke.M, HO KOTOPbIX
NOCETUTENU LUEHTPA MOTYT 3aropaTh BCe 62 conHeuHbix aHs B rogy. [1peaycmMoTpeHbl BbIXOmbl M HO OCTASbHBIE TEPPACH. BHYTpEeHHee NpoCTPAHCTBO BHICTABOYHOIO 3A510 OTOPOXEHO rafepesmm, HO KOTOPbIX
PO3MELLLEHbI KHMKHBIE 1 CYBEHMPHBIE MArA3UHbI, KODE M AETCKME KOMHATbI. SPUTENbHBINM 30571 MOXET BbiTh TOAHCHOPMMPOBAH Afs PA3HbBIX BUAOB KOHUEPTHbIX, TEATPASbHBIX M UMPKOBbIX NPEACTABIEHUA.
MopseMHoe NPOCTPAHCTBO KOMMIEKCA MCMOMb3YETCA A1 UHKEHEPHO-TEXHUYECKMX nomelleHni u napkuHra Ha 500 mawmHomect (800mecT - npu MCNONb30BAHMM ABYXYPOBHEBLIX NAPKOBOUYHbBIX YCTPOMICTB)
FaynTBaxra: ObiBLIOS TIOPLMA NPEOBPA3YETCS B TOCTUHULY C MEPEKPLITHIM BHYTPEHHWUM ABOPOM. [ OCTUHMUYHBIE Cry>Obl M PECTOPAH NPOEKTUPYIOTCSA B MOA3EMHOM NPOCTPAHCTBE BHYTPEHHErO ABOPA.
Ky3Huua: 668105 Ky3HULO CTAHOBUTCA My3eem uctopmu Hosoit Fonnanaum.

KoBLu: 6eToHHOE OrpaxaeHme KOBLIA MEHAETCH HO 30CTEKNIEHHOE CBAMHOE HaNoaobue Toro, YTo emy NpeaLwecTsoBano. B noagseMHoM NnpocTpaHcTBe NoO nepuMeTpy KOBLIA yCTpansaeTcs market restaurant
Ha 300 nocetuteneit ¢ Buaom Ha BacceiH. Tak HabepexHas Nony4aeT AOMNONHUTENbHBIA YPOBEHb 1, COOTBETCTBEHHO, XM3Hb, KOK HO MCKYCCTBEHHBIX KQHANAX r. YTpexta. B camom kosuie ¢ Hos6ps no anperssb
[EMCTBYET KATOK, C anpess no okTabpb — NOAOYHAS CTAHUMS. YPOBEHb BObI B KOBLUE PETYIMPYETCS BOCCTAHOBNEHHbBIMM LUIO30BbIMKU YCTPONCTBAMM.

ABOP: 1BOPOBOE MOLLEHMUE BLIMONHEHO B MEIKOM BYIbIXXHMKE M TPAGUUECKM NOAENEHO HA NONOCH WMPKUHOM 8,7M (APOUHBIN WAr UCTOPMHYECKMX CKIALO0B), HANMOMMUHAS PUCYHOK PYCTOBAHHOTO OGOPMIEHHS
apkaasl ABOPOBLIX pacanos. [Bop cryxuT ans yCTponcTBa BLICTABOK public art, B neTHee Bpems Baonb cknaackux ¢acanos MOTyT BLICTPAMBATLCS COMHUE3ALMTHBIE HABECHI, YBENMUYMBAS LUMPUHY OOXOLHO

ranepem.

MporoTunei: HuxHmi pag:
Hosas lonnanaunsa, Cankr-lNeTtepbypr, coBpemerHas doTorpadms.

BepxHuit psa; Hosas lonnanaunsa, Cankr-lNetepbypr, dpotorpadma 1910.
Anna lNetposra Octpoymosa-Jlebenesa - «[etepbypr. Hosas Fonnanamnsy, keunorpadma 1901, Koncrantun Crenarnosmy MenbHmkos, Bnagumup MNouropsesmy Llyxos - bBaxmeTtsescuit rapax, 1927,

Anexcargp [aspunosuy denucos - «[Mogbem AnekcaHapoBCKOM KONOHHBI», aksapesns 1832, coBpemeHHas doTorpadms.
Bepdu san JlnitHet Porre Boopsan 8 Xorengaiik B 3angame, mecto npaktuku [Netpa Benukoro. Nean Eectadbesny XaHmowkuH - “Ax, Mo MOCTY, MOCTY', U3 LKA PYCCKMX neceH ¢ sapuaumsamu, 1781.
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£ New Holland is a utopia, a place which doesn’t exist in social space. It seems it's not by chance that Jean- Baptiste Vallin de la Mothe’s massive arch has become its

_ symbol, leading ‘nowhere’, to a secret island which has been inaccessible for several generation, on which the boat yards gradually became a prison waxworks

& and a practice ground for submarines. New Holland could become the fourth cultural axle of St Petersburg, beginning with the Champ-de-Mars and the Neva which
runs parallel with Millionaya Street, the Marble Palace, the Hermitage and the General Staff building, Palace Square, the Manege, uniting the cultural centre of the city
in a single space. In order to become such a point on the city map, it's important to take in to account the specific nature of St Petersburg, where contemporary cultural
d immediately becomes part of the historical heritage.

L Petersburg is the birthplace of such utopian artistic projects as Malevich’s Black Square and the State Institute of Artistic Culture (GInKhuK), the first contemporary art
institute. GInKhuK is the type of historical model which could be reborn in New Holland as an artistic laboratories.

One such laboratory could focus on the theory and practice of the Russian avant-garde. St Petersburg already has the necessary resources for this - leading researchers (A. Povelikhina, E. Basner, A. Krusanov,
|. Karasik and many others) and the Museum of the Petrograd Avant-garde (Dom Matyushina), which is part of the State Museum of the History of St Petersburg. Also, the V.V. Sterligov school, founded by a
student of Malevich at GInKHuK in the 1920s, continues to work in St Petersburg. Sterligov’s student, the artist Gennady Zubkov, has for many years continued to develop the teaching methods of Malevich.

The first independent film studio in the USSR, Mzhalalafilm, founded by well-known artist and film director Evgeny Yufit, opened in St Petersburg in the mid-1980s. Avant-garde film and video production is
taught at the Smolny Institute of Free Arts and Sciences. Graduates and students of the Smolny Insitute, located in the Bobrinsky Palace, not far from New Holland, could both make and show their experimental
works there. Near New Holland there is the St Petersburg Documentary Studio, the oldest in the USSR, which has a very rich archive. New Holland could be the location for a joint laboratory which would study
documentary heritage, the starting point for the international avant-garde.

St Petersburg is the birthplace of the study of avant-garde music (it’s no coincidence that at the ProArte festival ‘Contemporary Art in the Traditional Museum’, the composer Sergei Khismatov reconstructed
Arseny Avraamov’s famous ‘Factory Siren Symphony’). St Petersburg is home to the Gallery of Experimental Sound and various independent groups and collectives. There are festivals of avant-garde music at
the Capella, organised by the composer Vladimir Rannev. New Holland could house a sound laboratory, recording studios and experimental concert halls.

Many famous poets and writers, such as A. Dragomoschenko, A. Skidan, P. Krusanov, D. Golynko-Volfson, work in St Petersburg. A writing laboratory could be created, which would include masterclasses,
lectures, readings and discussions of contemporary literature. New Holland could become the base for small intellectual publishing houses, specialising in contemporary culture (literature, philosophy, visual
art, cinema...).

New Holland could incorporate studios for independent St Petersburg designers, who could also conduct masterclasses and show their work.

A curatorial school would train exhibition and festival organisers and art critics, giving them the possibility to practise. From 2009 to 2010 such a school existed in St Petersburg, run by Sergei Bugaev Afrika
and Olesya Turkina.

New Holland could be the site for studios and residencies for contemporary artists, both Russian and international, awarded on a competitive basis and including exhibitions and masterclasses.

New Holland could become a unique exhibition space in St Petersburg for contemporary art. A series of exhibition halls, equipped to show installations, painting, video art, new media would be a strong stimu-
lus for the development of the artistic situation.

Independent institutions such as the Freud Dream Museum, which has been operating for 12 years, could find a new life on New Holland. As well as the museum programme, there are regular contemporary
art exhibitions, conference, specialist programmes on cinema and psychoanalysis, seminars on Jacques Lacan and educational lectures.

New Holland could become a centre for the study of urbanism in Russia, which would attract young architects interested in urbanism and leading specialists in the fields of town planning and architecture.

Taking in to account the specific nature of St Petersburg, existing points of activity and the laboratory-like character of the city, as yet uncrushed by commercial-entertainment craziness, New Holland could
accumulate all creative forces and be transformed to an island of art.

Olesya Turkina, Art Historian, Head Specialist, Department of New Directions Russian Museum, Saint Petersburg



Hoeaa lonnaHgusa — 310 yTonus, To €cTb, MeCTO, KOTOPOro HET B 06LLeCTBEeHHOM NPOCTPAHCTBE.

. —
D @ @ [1O-BMOMMOMY, HECny4aiHO CTOBLLIAS €€ CUMBOJIOM BennyecTBeHHas apka, sosseneHHas X.-b. Bannen-[lenamoTom, BefeT B «H1Kyaa», HQ TAMHCTBEHHbIM OCTPOB
TIRLL :

AT - .
f= im o HELOCTYMHbBIA HECKOMTbKMM MOKOSIEHMAM, HO KOTOPOM KOPABENbHbIE CKNAMbl MOCTENEHHO NMPUPOCTU TIOPEMHbIM [TAHOMTUKYMOM M UCMBLITATENbHBIM HACCENHOM AnS

nofasofHbix nogok. Hosas lonnaHams — 370 Ta ToUKa, KOTOPAst MOMa Bbl 3aBEPLLIMTL GOPMUPOBAHME YeTBEPTOM KynbTypHOM ocn CankT-lNetepbypra, HaunHaowencs
ot Mapcosa nons u npoxogasuiei napannensHo Hese uepes Munnmonnyio ynuuy, spaqms Mpamoproro Oeopua, Dpmutaxa n aHcambns [nasHoro LLtaba,
Neopuosyto nnowaas, 3naHrme Marexa, 06beanMHUB MCTOPUYECKMI LEHTPA TOPOAA B €AMHOE KYSbTYPHOE NPOCTPAHCTBO. HYTOObI CTATL TAKOM TOYKOM HA KapTE

ropofa, BaxHo y4ects ocobeHHoctn Cankr-lNetepbypra, roe cCoBpeMeHHas KynbTypa MOMEHTANBHO CTAHOBMTCS YOCTLIO MCTOPUYECKOTO HACTEAMS.

Cankr-lNetepbypr — 3T0 POAMHA XYLOXECTBEHHbIX yTONMueckux npoektos, «YHeproro ksagpatay Kasumupa Manesmuya n TMHXYKa — nepsoro Muctutyta cospemenHoro mnckycctea. [ocyaapcrseHHbii
Unctutyt XynoxectseHHol KynbTypbl - TG MCTOpMYECKA MOLENb, KOTOPYIO B HOBBIX YCIIOBMAX MOXHO BOCcco3aaTh B Hosol [onnaHamu, oTkpbIB TaOM Xya0XECTBEHHbIE TAH60PATOPMM.

OpHa 13 Takux nabopaTopwmin MOra Bbl ObiTb MOCBALLEHA M3YYEHUIO TEOPUM M NPAKTMKM pycckoro asaHrapaa. ns storo 8 Carkr-lNetepbypre ects Heobx0aMMbIE PECYPChI, KOK BbIAAKOLLMECS UCCNEA0BATENN
(A.Mosenuxuna, E.bacrep, A.Kpycanos, N.Kapacuk u mHorue apyrue), tak u Myseit [Netporpaackoro asanrapaa (dom MaTiowmnHa), sensiowmitca yactsio FlocynapcrseHHoro Myses Mctopum Cankr-lNetepbypra.
Kpome Toro, 8 Carkr-lNeTtepbypre npogonxaet aktueHo pabotaTs wkona B.B.Crpenurosa, 6eiswero acnupantom K.C. Manesmya 8 [MHXYKe 8 1920-x roax. Yuennk Crepnurosa xynoxHuk [eHHaamit 3ybkos,
HO MPOTSXEHUM MHOTUX NIET PA3BMBAET B CBOEM MACTEPCKOMN CUCTEMY NMPENOLABAHMS, uayLyo oT Manesuya.

B Canxr-lNetepbypre 8 cepeanne 1980-x poamnacs nepsas 8 CCCP Hesasucumas kmHocTyamsa «Mxananadunbm», OCHOBAHHAS M3BECTHBIM XYAOXHUMKOM U KnHopexuccepom E.lOdutom. Kpome Toro,
QBAHrAPAHOE KMHO M Buaeonpomssoactso npenogaetcs B CmonbHom Muctntyte Ceoboarbix Mckycets n Hayk. Beinyckiuku u ctyneHtsl CMOSIbHOTO MHCTUTYTA, PACMONOXEHHOrO BO asople bobpuHckmx
B HenocpeacTeeHHon bnusoctn ot Hosoit [onnaHamu, mornn 66l CO3A0BATL U MOKA3LIBATL TAM CBOW 3KCNEPUMEHTanbHble paboTsl. Pagom ¢ Hoson lonnananen Haxoamtcs w crapeiwas 8 CCCP Cankr-
Metepbyprckas Cryama JokyMeHTanbHbix Gunbmos, 06nagaioLas Goratemiumm apxnsom. MoxHo 6bino Bbl NPeaioxXuTs OPraHmn3osaTs B Hosoi [onnaxanm coBMecTHyo TabopaTopmio Mo U3y4EHUIO HaCTeams
M CO3[0AHMUIO HOBOTO JIOKYMEHTASIbHOTO KMHO, KOTOPOE B CBOE BPEMSsI CTASIO OTMPABHOM TOYKOM At MMPOBOTO KUHOOBAHIAPAA.

CankT-[NeTepbypr MOXHO HA3BATH POAMHOM U3YHEHMS ABAHIAPAHOM My3blku (He crydaitHo, uMeHHo B CankT-lNetepbypre B pamkax dpectusans MNpoApte «CoBpeMeHHOEe UCKYCCTBO B TPOAULMOHHOM My3€€»
komnosutopom Cepreem XmcmMaTosbiM Obina co3aaHa pekoHCTPYKUma 3HameHUTon «Cumdorun ryakos» Apcenma Aspaamosal). B Cankr-INetepbypre cywectsyet D3 (ranepes sKCnepMMeHTanbHOro 3syka) u
HE3QBUCHMMbIE TPYMTIbl U KOMNEKTUBBI, MPDOXOAAT GECTUBANM ABAHrAPAHOM My3biku B Kanenne, opraHusosaHHbie komnosutopom B.Panesbim. B Hosol lonnanaum ycnewHo morna bl cyLiectsoBaTts nabopatopms
3BYKQ, 3BYKO3QMUCIBAIOLWME CTYAMMU U SKCTIEPUMEHTASbHBIE KOHLEPTHBIE MITOLLIAAKM.

B Cankr-lNetepbypre paboTatoT Takme nssectHsie nosTsl v nucatenu, kak A lparomouuerko, A.Ckmnaan, I.Kpycanos, .l onbiHko-Bonbdcon n mHorue gpyrue. MoxHo 66110 66l cO380Th TABOPATOPMIO MUCHMA,
B KOTOPOW NPOBOAMIUCL Obl MACTEP-KITACCHI, BENOCH NPEMNOAABAHKUE U YCTPAMBANMCH Obl 4TEHUS U OB CYXaEHUa coBpemeHHoM nuTepaTypsbl. Kpome Toro, Hosas [onnanaus morna 6s ctate MECTOM 6A3upOoBaHUS
A1 HEBOJbLLIMX UHTENEKTYQbHBIX M30ATENLCTE, CNEUMANUSUPYIOLLMXCS HO COBPEMEHHOM KyNbType (nutepaTtype, punocodum, MsobpasmuTenbHOM MCKYCCTBE, KUMHO...).

B Hoso#t [onnanamu MoxHO 6bi10 66l NPEanoxmTe pa3MecTuTb CBOM CTYAMU HE3ABUCUMBIM NETEPOYPrCKUM AM3AMHEPAM, KOTOPBIE TAK X MOTM Obl TOM MPOBOAMTL MACTEP-KIACCH M YCTPAWBATL MOKA3bI.

B Hoso# [onnaHanu moxHo 6bino 6wl caenate LLkony kypatopos, koTopast 3aHMManack 66l MOArOTOBKOM OPraHM3ATOPOB BLICTABOK M GEeCTUBANEH, a TAKXE XYAOXECTBEHHbIX KPUTUKOB, MPEAOCTABUB MM
BO3MOXHOCTb npakTnueckoi gearensHoctu. B teuenne 2009-2010 rr. takas wkona ycnewro cyuwecrsosana 8 Cankr-[letepbypre noa pykosoacteom C.byraesa Adpwku u O.TypknHoi.

B Hosow [onnaHamm MOXHO CO3AATb CTYAUM U PESUAEHUMM A COBPEMEHHbIX XYLOXHMKOB, KAK POCCUMACKMX, TOK U MEXAYHAPOAHbLIX, MPELOCTABIAEMbIX HO KOHKYPCHOM OCHOBE HA OMPEAEeneHHbI CPOK C
0653aTENbHBIMU OTYETHBIMM BBICTABKAMM U NMPOBEAEHNEM MACTEP-KITACCOB.

Hosas lonnanans MOXeT CTATb YHUKQbHBIM MO MACWITABDY M 3HOYEHMIO BBICTABOYHBIM MPOCTPAHCTBOM asist coBpemeHHoro uckycctsa B CankT-lNetepbypre. Cepust BbICTABOYHbIX 3A5I0B, NPUCMTOCODBNEHHbIX A1
NOKA3Q UHCTASSLMMA, XMBOMMCH, BUAEOUCKYCCTBA, MCKYCCTBA, OCHOBAHHOTO HA HOBbIX TEXHONOTMAX, ObINIA Obl MOLLIHBIM TOMYKOM Afs PA3BUTUS XYAOXECTBEHHOM CUTYALWMM.

B Hosoit lonnananm mornm 66l NOny4mnTb HOBYIO XM3Hb TOKME M3BECTHBIE HE3ABUCHMBIE MHCTUTYLMM, KOK, Hanpumep, Myseit CHosuaermnii Ppeitpna, paboTatowmit yxe Ha NpoTsxeHun aseHaauatv net. [TomMumo
NOCTOSIHHO AEUCTBYIOLLEE MY3EMHOM MHCTAMNSLUMM, B HEM PETYNSPHO NPOBOASTCS BHICTABKM COBPEMEHHOTO MCKYCCTBA, KOHbEPEHLUMM, CNeLManbHbe MPOrPAMMbI, MOCBSLLEHHbLIE KMHO M MCUXOAHANM3Y, CEMUHAPSI
no teopun Xaka JlakaHa, 06pa3oBATENbHbLIE NEKLMM.

Hosas [onnaHaua morna 6bi CTATh UEHTPOM U3yueHus coBpemeHHoro ypbarnusma 8 Poccum, kyna Bownv 6Gbl MONOAbIE QPXMTEKTOPLI, 30XBAYEHHbIE MAEENH HOBOTO YPOAHM3MA M U3BECTHBIE CNELUMANMUCTLI MO
rPAAOCTPOUTENBCTBY U APXUTEKTYPE.

Yuutbisas ocobenHoctn Carkt-lNetepbypra, cywecTsylowme TO4kM AKTUBHOCTM U TADOPATOPHBIN XAPAKTEP FOPOAQ, €lle HECTOMIEHHOTO TOProBO-PA3BIEKATENbHBIM HE3YMMEM, B HACTOALLMIA MOMEHT
BO3MOXHO aKKyMynuposaTs B Hosow [onnanamu Bce TBOpUECKME CUilbl U MPEBPATUTL €€ B OCTPOB MCKYCCTBA.

Oneca TypxkuHa, Benyumit Hayurbin cotpyarmk OTtaena HosenLwmx Tedermin Pycckoro myses



W el I’d suggest the following projects and people for New Holland.

1. International Centre for the Protection and Study of 20th-century Architecture: Well-known, Russian-American architect Anton Glinkin has gathered together young

2. FOENIX. The Count loannis Kapodistrias Higher Humanitarian Research and True Education Centre: This is a new education and research project arising out of two
existing instituions - the Higher School of Religion and Philosophy (20 years old, non-state institution, licensed to teach philosophy, religious studies and art history) and the Russian Art History Institute. If the
owner/investor were interested in educational projects he could make a real difference to the culture of Russia and St Petersburg. The centre is run by |.D. Czeczot (St Petersburg), Roman Bagdasarov (Moscow-
St Petersburg) and N.A. Pecherskaya (St Petersburg). It's a small institute and shouldn’t get any bigger than 70 people on all courses. It needs three lecture halls, a conference hall, three offices, a media room,
a separate entrance, a kitchen and toilet. The project is being developed with Corfu, Greece, where there is a building for a future Russian cultural centre and institute. Corfu is twinned with St Petersburg (since
two months ago). Count Kapodistrias was the founder of the modern Greek state and the Foreign Minister of Russia during the reign of Alexander I. There is both a research programme and a publishing pro-
gramme. Those involved in the project include A.E. Nagovitsin (philosopher, psychologist, culture specialist), L.N. Berezovchuk (film specialist, musicologist, art theorist), A.G. Mashevsky (essayist, critic, poet),
S.V. Chebanov (mathematic, philosopher, culture specialist), .S. Dmitriev (science historian, Director of the Mendeleev Museum in St Petersburg), Yakov Somov (internet specialist, producer, founder of www.

lektorium.tv, which gives access to filmed lectures by leading individuals).

3. ClassicMultiMediaGroup - multimedia education centre: This is an existing project by musicologists Egor Kovalevsky and Galina Petrova-Malikina which is in dire need of support. It should comprise a re-
cording studio, a media centre, a small concert hall for 100-200 people, a meeting room, some offices, a kitchen and toilet. Dmitry lvakhnov’s publishing house and music production centre already exists. The
tasks are: new forms of music education (alternative like the philharmonia and avant-garde groups like those of early Filanovsky), sound recording, coordination of music festivals - early music, classical and

alternative (but not avant-garde). It's a very good project and from my point of view it's an essential alternative direction.

4. Museum of the Imagination (not to be confused with Olesya and Viktor Mazin’s Freud Museum): There is a group of people (researchers, artists, literature specialists) in St Petersburg which has long been
considering the idea of forming a museum of the myths, symbols, emblems, motifs and images of world culture and particular the culture of St Petersburg. The main thing is neither Freudism nor psychoanalysis.
There will be displays aimed at all social groups, an exhibition programme, lectures etc. Those behind the idea are philosophers Alexander Sekatsky and Nikolai B. Ivanov, artists Sergei Sonin, and Andrei
Khlobystin, writer Pavel Krusanov, culture specialist Dmitry Spivak, Roman Bagdasarov and art historian Ivan Czeczot, poets Alexander Dragomoschenko and Aleksei Mashevsky, biologists Aleksei Oskolsky
and Elena Yu. Eremeeva and physicist Vladimir L. Smirnov. The museum would work very closely with FOENIX. One of the main drivers is overcoming the barrier between approaches based on the humani-

ties and the natural sciences.

5. Pelican Children’s Centre on New Holland: In St Petersburg there is a new movement in children’s creative education (Anastasiya Petrova). A children’s centre, including a small musical theatre and a series

of classes is needed in the city, especially in the area of New Holland. If the investor is interested in this area, the idea can be developed further.

Ivan Czeczot, Art Historian,

Head of the department of the Russian Institute of Art History, professor of the Saint Petersburg State University



Ana Hoeou Nronnangum s npepnoxxun 6bl cnegyiowme NpoeKTbl U NIoAen:

1. MexayHapoaHsii LlenTp oxpaHsl U uccneposanusa apxutektypHoro Hacneams 20 Beka. DTo U3BECTHBbIN NeTpOYpPrcko-amMepUKaHCKMit apxmutekTop AHTOH [mnkuH
M BOKPYT HETO eLLe KPYr APXMTEKTYPHOM M QPXUTEKTYPHO-UCTOPMUYECKOM MOSTOAEXM, B YHOCTHOCTH, apxutekTop Anekcanap CTtpyrad, MCTOPUK QPXMTEKTYPbI M TOPOAA
)~ Mean CabnuH m ap. D1 noam, C OAHOM CTOPOHbI, O4YeHb 03A60YEHBI COXPAHEHWEM HACTEAMA HALLErO “KOHCTPYKTUMBM3MA” U APXMTEKTYPbI CTANMHCKOM SMOXM, C

-

"W 1 IpYroW, CBA3AHbI C COMBIMW PA3HbBIMM TEHAEHLMAMM - OT HEOKIACCMLM3MA 10 “HOBOM NPOCTOTH” . BepeTcs akTMBHARA apxmuTeKTypHO- NOANTUYECKAS U NPOCBETUTENCKAS

—— [esATeNbHOCTb.

2. FOENIX. Lentp Bbiclumx 'ymanmtapHbix nccnenosanmii 1 HEbuktneHoro obpasosanms nmenn rpada Moannuca Kanoamcrtpus. 210 HOBbIM 0OpA30BATENbHBIN
M MCCNEeLOBATENbCKMM MPOEKT HQ OCHOBE YXe CyLLECTBYIOLLMX yupexaeHuit - Boicluel penmrnosHo-eunocodcekoi wkonsl (pabotaet 20 net, HerocynapcrseHHoe ydyebHOe 3aBefeHue, MEIOLLEE NIMLEH3MM MO
cneunansHocTam “dunocodus”’, “penurnosenenme”, “uckyccreoseneHne”) u Poccuitcknin MHCTUTYTA MCTOPUM MCKYCCTB. 9 cumTato, 4To ecrin Bbl COBCTBEHHMK, MHBECTOP 3AMHTEPECOBANCS Hbl 0OPA30BATENLHO
[EATENbHOCTBIO HO GOHE ee TOTANMLHOIO YNaaKka 1 GUKTUBHOCTU, OH CMOT Bbl MPUHECTM NOMIMHHYIO nonb3y kynbType Poccun u CI16. MpoexT sosrnasnsiot M. [1.4evot (Cl16), Poman baraacapos (Mocksa-
Cn6) n H.A.lNMeuepckas (Cnb). MHcTUTYT He BenmK 1 He fomxeH BbiTh cyliecTBeHHO Hosblie yem 70 yenosek Ha BCex Kypcax. Heobxoammsl Tpu ayamTopmu, KOHPEPEHL-3as, TPM KABMHETA, NOMELLIEHUE AnS
HeBOMbLLOM MEeAMATEKM, OTAENbHbIN BXOM, KyxHs 1 TyaneT. [MpoekT passusaetcs B cotpyaHuuectse ¢ [peumnent, octposom Kopaoy, rae yxe umeercs sgaxme byaywero Pycckoro kynbTypHOro LEHTPA 1 MHCTUTYTA.
Kopdy nobpatum ropopa CI6 (ctan asa mecaua Hasag). [pad Kanoguctpus - ocHoBaATEN COBPEMEHHOIO rPEYECKOr0O roCyaapCTBA U MUHUCTP MHOCTPAHHLIX aen Poccun npu Anekcanape |. MimeeTca HayyHas
M n3naTensckas nporpamma. Hekotopsle yuactHuku: A.E.HarosmumnH (bunocod, neuxonor, kynetyponor), J1.H.bepesosuyk (knHosen, Mysbikosen, TeopeTuk nckycctea), A.l.Mawesckuit (3ccenct, KpuTuk, nos),
C.B.HebaHoB (MatemaTtuk, dunocod, kyneryponor), N.C.IMutpues (Mctopuk Hayku, ampektop mysea-apxusa Mengeneesa s Cl16), 9kos Comos (ceTesuk, npoatoccep, astop canta lectorium.tv - cobparue
3QMUCAHHBIX HO BUAEO NIEKLMI BbIAQIOLMXCS MOAEH).

3. ClassicMultiMediaGroup - MynbTUMEaUIHbIM MTPOCBETUTENLCKMM LIEHTP-CTYAMS.

Yxe CyLecTBYIOLLMM, HO NOKA BAAYALLMI XANKOE CYLLECTBOBAHKE NpoekT My3bikosenos Eropa Kosanesckoro v Fanusl Metposoi-MankmHoi. 310 gomxaeH ObiTs LEHTP 3BYKO3AMUCH, MEAMATEKA, HEOOMbLLIOM
koHuepTHbik 3an Ha 100-120 yenosek, a Takxe roCTMHHASA, HECKONbLKO KABUHETOB, KyXHSA M TyaneT. YXe MMeeTcs M3AaTenbCKO-NPOAIOCCEPCKMIA LeHTP no myabike Im.MeaxHosa. 3anaum: HoBbie dOPMbI
MY3bIKQSIbHOrO MPOCBELLEHUS (QNbTEePHATUBHBIE KOK GUNAPMOHMM, TAK M YMCTO ABAHraapaHbIM rpynnam Pannero-Punanosckoror, ynomaHyteim Oneceit), 38yk03anuch. KOOPAMHALMA GECTUBASTbHBIX MPOEKTOB

B 0BIACTM MY3bIKM - CTAPUHHOM, “KNiaccuyeckoin” n ansTepHaTMBHOM (HO He “aBaHrapaHoit”). OueHb XOPOLLMI MPOEKT U, C MOEHM TOUKM 3PEHMA, COBEPLLEHHO HEOBXOAMMOE, ANbTEPHATUBHOE HAMNPAB/IEHUE.

4. MY3EM BOOBPAXEHMY.

B ropoae umeeTca rpynna nioaein - MccnegosaTenem, XyaoXkHUKOB 1 IMTEPATOPOB - KOTOPAS AABHO HOCUTCS C MAEEN CO3AAHMS My3est MMdOB, CUBONOB, SMBNEM, MOTUBOB M OOPA30B MUPOBOM KYIIbTYPbI 1 MPEXaE
scero kynbTypbl CM6. OcHoBOM He fomkeH BbiTb HK TONbKO GPEMaN3M, HU BOODLLE NCUXOAHANU3. 3AAYMbIBAETCS MHTEPECHAR U OTKPLITAS /1 BCEX CIIOEB HACENEHMS SKCMNO3ULMA, BLICTOBOYHAS MPOrPAMMA,
nektopui u np. Aktusuctsl ngeu: bunocodsl Anekcarnap Cekaukuit, Hukonait b. Mearos, xynoxHukmn Ceprein Conun, Angpeit Xnobsictun, nucatens [asen Kpycaros, kynetyponor Omutpuit Cniveak, Poman
Barpacapos, a Takxe uckyccrsosen Mean Hevot, nostel Anekcarnap Oparomoterko, Anekcert Mawesckuit, buonorun Anekceint Ockonbckuit, Enerna KO.Epemeesa, dusmk Bnagrmup J1.CmmprHos. Mysert pabotan
6bl B TECHOM COTpyaHuuecTse ¢ obpazosatenbHbim npoektom FOENIX. OpuH 13 0CHOBHBIX MOTMBOB - MPEOAONIEHUE TPAHULBI MEXTY TYMAHUTAPHBIM M €CTECTBEHHO-HAYYHBIM MOAXOAAMM.

5. MEJIMKAH. detckmi uentp 8 Hoso [onnanamu

B ropoae umeetca HoBoe aBMXEHME B 0BNACTHM AETCKOM TBOpYECKOM nepgarorvku (AHactacus [Netposa). [eTckuit LeHTp, B 4OCTHOCTM HEBOMBLLIOM AETCKMIM My3bIKQASTbHBIA TEATP U CUCTEMA KPY>KKOB BOKPYT HEFO
Heobxoamm ropopy, 0cobeHHO B TOM MecTe, rae pacrnonoxeHa Hosas [onnanaus.

6. Kunouentp “CEAHC”. Ceituac “CeaHc” - 3TO 0fiMH U3 ABYX CEPLESHBIX XYPHANOB Mo kuHO B Poccuu. Ero napaet nasectHas Bcem B Mupe kmnHo Jlioboeb Apkyc, npu Heit 4 yenoseka. Onu BegyT pasHOObpasHyo
pPabOTy B OCHOBHOM MPOCBETUTENLCKOrO XaPAKTEPA: KMHOKIYD, obcyxaeHus u np. [peanaraio 3ape3epBMpoBaThL AMf STOrO XYPHANA M €ro KUHOKITYOA HECKOMbKO MOMELLEHMH, Bkiouas knHo-3an Ha 100
YeroBex.

MUBaH Yeuor, vckyccteoseq,
Pykosoautens otaena Poccuitckoro Muctutytra Mcrtopun Mekycers, npodeccop Cankr-lNetepbyprekoro [ocynapcrteeHHoro YHmsepcuteTta



It's no secret that culture exists in Russia in spite of everything. Every year the battle for survival gets more difficult and culture inexorably loses its leaders. Especially that
part of the culture which was born not within the walls of academic institutions but arose from everyday life. Accordingly one feels the need for a new ark which will save

everything still living within contemporary art and allow something new to come in to being. Neither is possible without the help of the state, at least at the initial stage.

For many years | have kept coming back to the thought that New Holland in St Petersburg should become such an ark, a special place for art to take up residence. In
particular in St Petersburg, as this city was the birthplace of contemporary culture; because to this day the city’s inhabitants seek a dialogue with culture, develop it,

understand it. The St Petersburg spirit is an indivisible part of the avant-garde culture of Russia.

New Holland, an island criss-crossed by canals and small streets, is one of the most beautiful places in the city. | think it’s a terrible extravagance to utilise this beauty as a bastion of warehouses. Here there
could be a real city of contemporary art, with artists” studios and exhibition spaces. Musicians could settle elsewhere in this city, both those who are well-known, such as DDT, Boris Grebenschikov, Vyacheslav
Butusov, and up-and-coming groups. Obviously well-known musicians should get permanent rehearsal space here and young musicians would have access to project space. This is a place for bards and neo-

classicists, for all living musical genres. In this part of the city there should be a large concert hall, which will become a place of pilgrimage for young people.

There could be a theatre quarter, which would house the currently homeless theatre companies of Andrei Moguchy (Formal Theatre), Natalya Lapina (Comic Trust) and Viktor Kramer (Farce Theatre). Anton
Adaskin’s Derevo Theatre and Evgeny Kozlov’'s DO Theatre could return here from abroad. | too would be happy to work there. These are only a few of the names of those whose creativity depends on whether
or not there is a roof over their head. Notwithstanding that they are all recipients of the most prestigious international awards. Theatre companies could have their own rehearsal spaces and there would be
access to two stages, one large and one small, for use by all. Naturally, the first incomers would be those theatre companies which have no permanent base, no status, those which are sometimes called “al-

ternative’. Here | mean genres such as clowning, street theatre, visual theatre, contemporary carnival, contemporary circus and variety.

Today there is already such a place in Moscow but a similar structure is very much needed in St Petersburg, where there is huge creative potential thanks to the nourishing environment, that soil which can pro-

duce the brightest and most interesting of flowers.

Writers too could find a haven here, as could other creative people. Such a contemporary art city would be a tourist attraction, a place to see the entire youth culture of St Petersburg. There could also be a

place for business people, but only those involved in something unusual, something entirely original, whether food, souvenirs or something else.

Of course, the problem of housing arises, as many of those who would like to come here don’t have an apartment in St Petersburg. Plus this is a place for festivals and touring companies, which also require
accommodation. Therefore it would be sensible to build or to adapt an existing building for this purpose. In other words, New Holland could become the country’s largest contemporary art centre, creating
space for projects both large and small. As far as large projects are concerned, these could be organised along the same lines as the European Parliament, i.e. a lead country (or in this case company) is chosen

and all work together on their project. In the following year another lead company is chosen.

| think that such a system for organising culture will allow the question of financing to be resolved fairly painlessly. If a major company (an oil company, a bank) was able to make donations or offset tax obliga-

tions against such a project, there would be benefit to both parties. Sponsorship of this cultural epicentre of the country would be more prestigious than sponsorship of one or two of even the best-known players.

| suggest that this project could bring life to many creative people in this country and become a heavyweight investment in the transformation of

St Petersburg to the cultural capital of Russia, to more than a museum-city.

Slava Polunin, Clown, President of the Academy of Fools



Hu ana koro He cekperT, 4To KynbTypa B Poccum cyuiectsyer He 6narogaps, a BOnpeku.

Ho ¢ kaxabim ronom 60pbba 30 BLIKMBAHME CTAHOBKUTCS BCE Bonee TPYAHOM U KybTypa HEYMOMMMO TepsieT cBoux nnaepos. OcobEHHO Ta YACTb KyMbTypbl, KOTOPYIO

MPMHATO HA3bIBATb QNbTEPHATUBHOM M KOTOPAS POAMNACE HE B CTEHOX OKALEMUUYECKMX YUPEXAEHUM, HO MOAHSNACH M3 TOMLLUM CAMOM XM3HU. B CBA3M C 3TUM ecTb

.I OlLyLLEHKE HEOOXOAMMOCTM HOBOTO KOBYErd, KOTOPbIM MOMOXET CMACTM BCE TO XMBOE B COBPEMEHHOM MCKYCCTBE, YTO L& OCTANIOCH, M IACT BO3MOXHOCTb HOPOAMTHLCS

[T

=~ 4YeMy-TO HOBOMY. M TO, 1 fipyroe 6e3 noaaepxku rocyaapcTaa - XoTs Obl HO HEKOTOPOM HAYASLHOM 3TAME — HE NPEACTABIAETCH BO3MOXHBIM.

Y>e MHOTO NET MEHS HE OCTABIIAET MbICIb, YTO TAKMM KOBYETOM, TOKMM OCODBIM MECTOM MPOXUBAHKMSA COBPEMEHHOTO MCKYCCTBA AOMKHA cTaTte Hosag Fonnanausa s
Metepbypre. MimerHo 8 [eTepbypre — NOTOMy YTO 3TOT rOPOL PEASLHO CTAS POAMHOM HOBOM BOJSIHBI COBPEMEHHOM KYSIbTYPbl, MOTOMY YTO 3[€Ch MO-MPEXHEMY XMBYT
noam, UllyLpe obLLEHMS C KyNbTYPOK, PA3BUMBAIOLLME €&, MPOCTO noHumatolme eé. [utepckmit iyx — HEOTbEMIEMAS YACTb ABAHIAPAHOTO UCKycCTBa B Poccuu.
Hosas lonnaHams — 3TOT OCTPOB, NPOPE3AHHbIN KAHANAMM U YIIOYKAMM, - OAHO M3 CAMbIX KDOCKUBbLIX MECT B HALLEM FOPOLE, M MHE KAXETCS HEMO3BONMUTENBHON PACTOUUTENBHOCTLIO MCMOMb30OBATL 3TY KPACOTY
KaK 6ACTMOH CKNAgoB. 34€Ch MOT Bbl PA3MECTUTLCSH HACTOALLMI TOPOAOK COBPEMEHHOTO MCKYCCTBA, e 6biin Bbl MACTEPCKME XYLOXHMKOB M MOMELLEHMA 19 BLICTABOK. B Apyrom kBapTasne 3Toro ropoaka mMorsiu
Obl PACTONOXMUTLCA MY3bIKAHTBI — M TAKME 3HAMEHUTbIE rpynnbl u ncnonHutenm, kak O0T, bopuc Ipebenumkos, Bauecnas bytycos, 3oonapk u apyrue, u monogele HaumHaome konnektmesl. OUYeBUaHO, 4TO
NPU3HAHHbIE FPYNMbI AOMKHbI ObiK Obl NOMYYUTH 3AECH MOCTOAHHBIE PEMNETULMOHHBIE MOMELLEHKS, A MOMOAEXb MOTIA Obl MPUXOAMTL CIOA HA MPOEKTHI. 3AECh XE MOTYT MOCENUTLCA M BAP/bI, M HEOKITACCUKM — BCE
T€ BMIbl My3blKM, KOTOPbLIE ABASIOT COBOM XMBOE MCKYCCTBO. B 3TOM YacTu ropoaka aomkeH 6biTb 060PYA0BAH OOMLLLONI 3A5 A1 MY3bIKASbHLIX KOHLEPTOB, KOTOPINA HAOBEPHAKA CTAOHET MECTOM MANOMHUYECTBA
BCEN MONOAEXM.

Ipyroi keapTan Mor Bkl CTATL TEATPASLHBIM, FAe NONy4MIKn Hb cBOKO 6a3y BesnomHbie Ha cerogHalwHui Teatpsl AHapes Morydero (Popmanshbiit Teatp), Hatanea Jlanunoi (Kommk-tpect) u Buktopa Kpamepa
(teatp Papcsl), kyna mornu Bsl BepHyTCa M3-3a pybexa u Teatp depeso AHtoHa Apacunckoro u 1O-teatp Esrenns Kosnosa, rae ¢ ynosonsctenem cran 6bl paboTaTth u g. DTO IMLLb HECKOSLKO MMEH TeX
TQNAHTIMBLIX MOAEMN, Yb& TBOPYECTBO 3ABMCHT IO CUX MOP B TOM UIM MHOM CTEMEHM OT TOTrO , BYAET NN Y HUX KPbILLIA HAA, FONIOBOM MMM HET. DTO MPKM TOM, YTO BCE OHU- OBNAAATENM CAMBIX MPECTMXHBIX HArPAL,
HQ KPYMHERLLIMX MUPOBbLIX TEATPASbHBIX GOPYMAX. TeaTPasbHbIE KOMEKTMBLI MO Bbl MMETb CBOM PEMETULMOHHbIE BA3bl- KAXIbIM CBOKO M ABE CLEHbI (0aHA BonbLIas, APYras NoMeHbLUe, rae Obl OHU UTPAU MO
ovepeny). KoneuHo, npexae Bcero 3nech CObpanuch Obl KOMMEKTUBLI TEX HAMPABIEHUI TEATPA , KOTOPIE HE MMEIOT CErOfiHS CTAUMOHAPOB , HU CTATYCA HU [AKE YCTOABLUMXCS MOHATUM, KTO-TO HO3bIBAET 3TOT
TEATP ANbTEPHATUBHBIM, KTO-TO HETPAAMUMOHHbLIM U T.4.Peub naéTt o Takux Gpopmax Kak TeATP KNOYHAAb!, TEATP YIUUHbIN, TEATP BU3YASbHbIN, COBPEMEHHbIN KAPHABAN U COBPEMEHHbIE TEATPANM3OBAHHBIE LIUPKM
W BApbETE.

CeroaHs NpakTMYECKM yXXe CO30AH LEHTP, 3AHMMAIOLLMICS 3TOM KynbTypoi B Mockse. Ho Takyio xe cTpykTypy HeobxoamMmo Bbino 6sl co3aats B [Tutepe, NOTOMyY UTO 34€Ch NO-NPEXHEMY COXPAHAETCH OrPOMHbI
TBOPYECKMM MOTEHUMAT, MOTOMY YTO 3A€Ch CyllecTsyeT Ta nutaTensHas Cpena, Ta moYsa, HA KOTOPOM CNOCOOHbLI B3PACTU CAMbBIE SIPKME M MHTEPECHBIE LBETHI.

30eck xe MorM Bbl HAUTU MPUIOT U IMTEPATOPSI, U APYTME TBOPYECKME NIMYHOCTH, YbE MCKYCCTBO MPEACTABAAET UCTUHHBIN MHTEPEC. TOKOM ropoAOK COBPEMEHHOTO MCKYCCTBA MOT Bbl CTATH XOPOLLMM MECTOM /19
TYPUCTOB: 30€Ch MOXHO BCTPETUTLCSA CPA3Y CO BCEM MOSTOAOM KYNbTYPOM ropofd. 3AeCh MOrM Obl PASMECTUTLCS U JIIOAM KOMMEPYECKME, HO JMLLb TE M3 HMX, KTO AEeNAeT HEeYTO HEODLIYHOE, HEYTO COBEPLUEHHO
OpPUMMHANBLHOE - Byab TO €AA UM CYBEHMPBI, MU YTO-HUOY L APYroe.

KoHeuHo, B CBSI3M C CO3LAHMEM TAOKOTO rOPOAKA BCTAHET NMPOOBNEeMa Xumbsi, MOTOMY YTO MHOTME M3 TeX, KTO 30XO4eT MpuexaTb cioga He umeeT ksapTup B [Mutepe. Kpome Toro, Ha nnowaakax ropoaka
[OMKHbBI MPOBOAUTLCA M GECTUBANM M OBLLMPHBIE FACTPONbHBIE MPOTPAMMbI, YTO TAKXE TPEbyeT BO3MOXHOCTM pacceneHms. MHsimu cnosamu , Hosast [lonnaHama moxeT cTaTh KpyNHEHLLMM B CTPAHE LEHTPOM
COBPEMEHHOTO MCKYCCTBA, rae ByayT OCyLeCTBAATLCS HOMbLIME U MASbIE XYAOXECTBEHHbIE NPOeKThl. Kak NPpUHLMN Ans NpOBEAEHUA KPYMHbIX MPOEKTOB MOXET ObiTh BHIOPAHA CUCTEMA, MO KOTOPOM paboTaeT
EsponapnameHT, koraa BeIbMpaeTcs BeayLas CTPAHA (KONNEKTMB B HAWEM Clydae), U Bce paboTaloT HA ero NPOEKT; d HA CNEAYIOLLMIA rof, KTO-TO APYroi CTAHOBUTCS BEAYLLMM.

MHe gyMaeTtcs, 4To TaKAs CUCTEMA OPTFaHM3ALMM KYSbTYPbl MO3BOMASET 4OCTATOYHO 6E300NE3HEHHO PELIMTL M MPUHLUMMT GUHAHCUPOBAHKSA 3TOM 3aTen. Ecnm Bbl Hawencs KakoW-HUOYab NPOU3BOACTBEHHbI
ruranT (Hedtanas komnanua, bark 1 npouy.), HanorM unm CNoHCOPCKME NOXEPTBOBAHMS KOTOPOTO LENIEBO Wik HO GUHAHCUPOBAHME STOTO MPOEKTA, TO TOKOE UCMONb30BAHUE GUHAHCOBBIX CPEACTB HbINO Obl
B3QMMOBBIFOAHBIM, TAK KOK CMOHCUPOBAHME 3TOTO LEHTPA KYSIbTYPHOM XM3HM CTPAHbI, Kyaa 6Oiee MHTEPECHO M NPECTUXHO , YEM OHOTO —ABYX, MYCTb JAXE CAMbIX 3OMEYATENbHbIX, UCMIONHUTENEN.

9 nonarato, 4To Peanu3aums 3ToM UaerM Mora Obl HE TOMBKO AATb XM3Hb MHOTWM APTUCTAM M XYIAOXHUKAM CTPAHbI, HO CTATb BECOMbIM BKIIQAOM B €O NpespalleHus [leTepOypra B peansHyio KynbTypHYIO

CTONMLY CTPOHBI, O HE MPOCTO B rOPOA-MY3€EMN.

CnaBa MonyHuH, koyH, npesmaeHt Akagemun ypakos



The construction of a cultural centre at New Holland is a great opportunity for the development of art in our city, including fashion. St Petersburg has major fashion

. potential but needs a space for the bringing to life of innovative ideas and large-scale projects. St Petersburg has a long tradition of dandyism which the new generation
= of young fashion professionals is trying to develop. In the past ten years a whole new industry has grown up, based on western methods. Now a place where all of the
== City’s fashion resources could be concentrated is urgently needed, in order to move St Petersburg fashion to a new level. Contemporary fashion resources of

iy St Petersburg

1. Pret-a-porter week ‘Fashion show on the Neva’, which shows the best of St Petersburg fashion every spring and autumn. This is not only a platform for established
local designers but also for newcomers hoping to make their mark.

2. Aurora Fashion Week, a gathering place for leading professionals from the fashion world, where international collections are shown. As well as the show programme
there are showrooms, seminars and the Fashion Film Week. The aim of the week is to support St Petersburg’s status as a cultural capital and make if the fashion capital of Russia.

3. There are a large number of young, ambitious designer who are inspired by the idea of a unique St Petersburg style, which they are trying to develop: Leonid Alekseev / Yanis Chamalidi / Pirosmani / Chari
/ Cat’s Production / Sonya Marmeladova

4. Successful Petersburg designers, working mainly overseas, but taking part in local projects:
David Koma / Yulia Yusupova / Kristina Gorina / Masha Velvel

5. Leading fashion theorists:

Marina Skulskaya - fashion historian, journalist, teacher, author of the courses ‘Fashion photography and journalism” (Faculty of World Fashion, St Petersburg University of Culture and Art), ‘History of costume
and contemporary fashion’, “20th century fashion” (Divina Harmonia design school), co-author and organiser of the 2008 Japanese Fashion Week in St Petersburg.

Galina Gabriel - doctor of art history, head of the faculty of art history at St Petersburg University of Culture and Art, specialist on jewellery, author of more than 100 publications in various specialist publica-
tions and in Russian and international magazines, including English language publications.

Sofia Azarkhi - member of the Union of Artists and the Union of Designers, head of the fashion design faculty at the Baltic Institute of Ecology, Politics and Law (St Petersburg).

Vladimir Bukhinnik - designer, ‘king of the St Petersburg avant-garde’, senior lecturer in fashion design at St Petersburg Academy of Service and Economics.

6. ‘Kulturra’ creative group, currently located at Passage, which functions as both a showroom and space for artists, designers, photographers, journalists and other fashion professionals to meet.
7. Photographers and stylists working together on fashion shoots for glossy magazines (photographers: Anton Tsvetkov, Alena Chendler, Galina Gallo, stylists: Tanya Mazina, Olga Leontieva, Gosja Kartsev).

8. Fashion journalists and bloggers who follow the industry and keep St Petersburg fashion adepts informed about important events: Ludmila Trofimova, Aleksandra Andreeva, Liza Gorlova, Kirill Stupchenko,
Denis Merezhkovsky, Feliks Dtours.

Aleksandra Karpova, Editor-In-Chiet MODNYSPB, Saint Petersburg

There’s no point talking about rock music. It’s now a common thing and exists completely organically in music venues, of which there are more than enough in the city.
It has hit a dead-end which | don’t think it can get out of in the foreseeable future.

; Maybe the place won't need PR but concerts by interesting musicians would be appropriate, if only as a means of attracting various audiences.

E The situation with avant-garde and neo-academic is fine. Pro Arte is working very successfully in that field. Id advise focusing on media art.

" > g W o— Share has been working in St Petersburg for around 5 years. It's a sort of mobile laboratory which organises concerts at various venues. They could do more if they had
their own space. And they would definitely grow with improved technology.

The ideologue behind the movement is video-artist Yuri Elik, alongside musicians Pavel Mikheev and Dmitry Kakhovsky.

Vsevolod Gakkel, Musician, Saint Petersburg



CrpouTenbCTBO Ky NbTYPHOrO LLeHTpa & Hosoit [onnaHanm — 3To npekpacHas BOSMOXHOCTb A1t PA3BMTUSE UCKYCCTB B HALLIEM FOPOJE, B TOM YMCIE 1 MCKYCCTBQ
moapl. B Metepbypre cywiectsyet 60nbION G3LIH-NOTEHUMAN, KOTOPOMY HEOOXOAMMA MAOLWLAAKA Afls PEANU3ALMKM HOBATOPCKMX MAEN U TPAHAMO3HBIX MPOEKTOB.
Beab y HaC cyuiecTByeT MCKOHHO neTepbyprckas TRAamMUMS SCTETCKOTO AeHAM3MA, KOTOPYIO CTPEMMUTCS PA3BMTL HOBOE MOKONEHME MOMOMbIX MPOhECCMOHANOB B
0b51acT Moabl. 3a NOCHEeAHUE AeCATb NIET 3AECh yCnena chOPMUPOBATLCA HOBASA MHOYCTPUSA, OPUEHTUPYIOLWASCA HA 3anaaHbie GopMbl cywecTsoBanus. Cenyac xe

=

:{EL“ i' OCTpO HEODXOAMM «TOMHOKY, KOTOPbIM MOMOXET CKOHLEHTPUPOBATH BCE FOPOACKME MOAHbIE PECYPChI, 4TOObI BLIBECTH neTep6yprCKyro MOAY HO HOBbIM YPOBEHb.
i i
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= = A Cankr-I1 6 :
- KTyasnbHble MOAHbIE pecypcbl LAHKT-I leTepOypra:

Henena pret-a-porte «edune Ha Heser, Ha noamyme KOTOPOWM Kax/bii CE30H (BECHOM M OCEHBIO) AEMOHCTPUPYIOTCH JOCTUXEHUSA NETEPOYPrcKoM MHAYCTPUM MObI.

s 30eCh CBOM KOMNEKUMM MPE3EHTYIOT HE TOSbKO BEAyLUME MOAENbEPL FOPOAA, HO M NMOAAIOLLME HOAEXAb AEDIOTAHTLI, KOTOPLIM ELLLE MPEACTOUT PACKPbITH CBOM MOTEHLMAS
B fashion-npocrtparcTse.

MexayHapoaras Hegena mogbl AURORA FASHION WEEK, roe cobupatotca sefylime npodbeccMoHansl MUPA MObl, YTODLI OLEHUTb CAOMbIE MHTEPECHbBIE AM3AMHEPCKME KOMNEKLMU Ce30HA, COBPAHHbLIE HA

NOAMYME NMPOEKTA U3 PA3HbIX ToYek Mnpa. [Momumo noanymHo nporpammsl B pamkax AURORA opranusyioTcst woy-pymMbl 1 CEMUHAPSI 41 NPOGECCHOHANOB MHAYCTPUM, a Takxke npoxoaut Hegens MogHoro

KMHO, HO KOTOPOM IEMOHCTPUPYIOTCH GUITbMbI O TEHMAX MOJIbI M MOJHOM 3aKynuche. [nobanbHas Lesb Heflenu NOAAEPXATb CTATYC KyNbTypHOM cTonmubl [etepbypra v npespatuTb ero MoaHyto ctonmuy Poccum.

Bonbloe konmMuecTso MOTOALIX AMOMUMO3HbBIX AM3AMHEPOB, BAOXHOBIEHHBIX MAEEN COMODBITHOrO NeTepbypPrckoro CTMINA, KOTOPbIM OHM CTAPAIOTCS HE TOMLKO NOAAEPXMBATL, HO M MPOABMraTs: JleoHna Anekcees,

Anmc Yamanmam, Pirosmani, Chari, Cat's Production, Cons Mapmenagosa

YcnewHbie netepbyprckue ausainHepsl, paboTaloume, B OCHOBHOM, 30 FPAHULEN, HO YYACTBYIOLLME B TOPOACKMX MPOEKTAX:

Nasma Koma, tOna IOcynosa, Kpuctuna lNopuna, Mawa Bensbens

KomaHpa BegyLyx CcneumanucToB TEOPETUKOB MOSbI:

Mapura Ckynbckas — UCTOPUK MOfbl, G3LLIH-XYPHAIUCT, NPenoaasaTesb, asTop kypcos «PoTorpadus m xypHanmctuka B Mogey (bakynsteT «Muposoe nckyccteso moapi», CIM6IYKWN), «McTopma koctioma u

coBpemeHHas Mmoaay, «Moaa XX sekay (wkona ausaiHa Divina Harmonia). B 2008 rogy — coastop m opranmsatop Japan Fashion Week B INeTtepbypre.

FanuHa [abpuans — KAHAMAAT UCKYCCTBOBEAEHMS, AOUEHT, 3aBeayiowas kadeapoi uckyccrsoseneruns Cl6 [ocynapctseHHOro YHMBEPCUTETA KYNbTYpPbl M MCKYCCTB, CMEUMAnmCT Mo IOBENMPHOMY MCKYCCTBY.

AsTop 6onee 100 nybnukaumit B pA3IMUYHBIX HAYYHbIX U3LAHKUAX, B OTEYECTBEHHOM M 3APYDEXHON NEPUOAMKE, B TOM YUCIE HA AHIIMIMCKOM A3bIKE.

Codbs Asapxu — unen Cotosa xynoxHukos n Cotosa amsaitHepos Poccuu, saseayiolias kadbenpoi «dusaitH kocTioma» bantuickoro uHctutyta skonormu, nonutukn u npasa (Cre).

Brnaaumup ByxmHHuK — Mopensbep, «kkoposb neTepbyprckoro aBaHrapaay, AoueHT kadbeapsl ansaiHa koctioma CaHkT-letepbyprckoit akagemmn cepaBmnca 1 SKOHOMUKM.

Pacnonoxentoe B lNaccaxe tBopueckoe obveanHeHune «KynsTyppa», kotopoe coemeltaer B cebe GyHKUMIO LLIOY-PyMA M MPOCTPAHCTBA, FAe MPOMCXOAMT B3AMMOLENCTBME XYLOXHWKOB, AM3ANHEPOB,

boTorpadoBs, XyPHANUCTOB M APYIMX NPODPECCMOHANOB MOIbI.

DoTorpadsl U CTUAMCTL, PABOTAIOLLME COBMECTHO HAL GOTOCECCUAMM NS MAHLEBBIX M3aaHMIt (boTorpadsl: AHToH LiseTkos, Anena Yenanep, lanuna lanno, ctunmctsi: Tans Masuna, Onbra Jleontsesa, [owa

Kapues).

D3H-XYPHATUCTH U MOAHBIE BROMTepsl, CleasmMe 3a PA3BUTUEM MHAYCTPUM M ONEPATUBHO MHPOPMUPYIOLLME NeTepbyprckmux apenTos MOabl O BaXHeMNWMx cobbituax: Jlioammuna Tpodumosa, AnekcaHapa

Anppeesa, Jlnza lopnosa, Kupunn Crynyenko, ennc Mepexkosckuit, @envkc Dtours.

Anekcanpgpa Kapnosa, rmasHbiit pegaktop MODNYSPB, CarkT-lNetepbypr

... M ewe:
1. Muta Xapuak, xypHan no ausaiy “MPOEKTOP”. XypHan o4eHb XOpoLLuit, B ropofe eAMHCTBEHHbIN, U Y4ENOBEK MPEKPACHbIM, MOPAA0YHbIA U YMHbIN. Ecnn 6y Hero
umii MOSIBUIIOCH TOM MOMELLIEHME, OH caenan Obl elle ranepeto rpadUyeckoro U NPOYEro AM3ANHA 1 MAra3WH KHWT MO AM3AiHY (OH 3TO BCE HE PA3 yXe AeNan, U O4YeHb
m xopolwo). EcTb cait xypHana, MoOXHO NOCMOTPETb.
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: —.... 2. l0pa Monogkoseu, [nasHbiit doTorpad IpMMTaxa, C TEHAEHUMEN K MOCTEP-KITACCAM U BCIKOM MPOCBETUTENBCKOM IEATENTbHOCTM -- TUNA ranepeun GOoTo, NPUBIIEYEHUEM
[ monofbix GoTorpados U Np., XBATUT dHEpPrMM Ha Bce. VaeanbHo kak GOTOUEHTP -- BLICTABKKM, MACTEP-KIACCH, NEKUmM U T 4.

=== 3. Cryaus pyuroi neyatun “b&P”, 310 mos cTyaus wenkorpadckas, ectectserHo, eauHctaeHHas 8 CMb -- yxe 2 roga no npumepy MockoBckol CTyamu neyaTaio CBOU
qyxKue Wwenkorpadum, U CAENAnU MHOTO, 1 MIIAHOB MHOTO...
[1yno BLIMAAMT, 4TO 9 B STOM LLOPT-AIMCTE, HO TAK COBMASIO.
DTO UMEHHO LLIOPT-JIUCT, MHOTOE IaXe O4YEHb XOpoLlee 9, Nogymas, otTopocun. [ToTomy 4to oHO “Belm B cebe”, KOTOPLIM ECNM AATh ELLE MOMELLEHUE, TO U TAM HE CTOHET XOPOLLIO, U TAM, rae BbifIo, CTAHET XyXe.
3aeck Tonbko 10, 3a 4yto 4 Ha 100 npoueHTor pyyatocs B cmeicne covetanms sddexktnusHoro CPA3Y BUOMMOTO pesynstaTta u abCconoTHOM NOPAAOYHOCTY.
Y Y

Anexkcanpgp PnopeHckun, xynoxHuk, Cankr-lNetepbypr



" Wi el The transformation of New Holland from a closed military installation to an accessible cultural and educational centre is a project which is very important for
Vi LRl B At

'St Petersburg.

One new direction for the transformed island could be the creation of a Centre for Film and New Media. Such a centre could include the following elements:

1. A Microcinemas complex - small cinemas/spaces for screenings in any format (super-8, 16mm, 35mm, digital video) and which would be focused on avant-garde,
« experimental films (from ordinary dual projections to Expanded Cinema). Microcinemas took off in the USA and Europe in the mid-90s. They showed films which would
/ never been shown in commercial cinemas and thus supported the development of independent and experimental film-making. Such spaces are very important for our
city because they will give us the possibility to invite experimental film-makers and organise events which to date have not been possible due to the absence of a suitable
space (eg the French cinema group Metamkine).

2. Specialist studios for master-classes and training: a film studio - DIY and “hand-made’ film-making / a video studio - shooting and editing

3. Artist in Residence programme for film-makers and directors, both local and from outside St Petersburg. Such residencies are well-known in Europe and the USA. The film-maker not only has access to work
space but also gets involved in the education and cultural context of the host city, giving lectures and masterclasses. Such a programme could include: accommodation (if the film-maker is from outside the city)
/ a work space (the film and video studios can also be used) / a space for lectures, lessons, screenings

4. Afilm/video/new media archive of the work from classic cinema to the avant-garde, accessible to researchers and the general public.

5. A library accessible researchers and the general public.

6. A research centre for the study of new developments in world audio-visual culture, with a regular lecture programme.

7. Close cooperation with the Smolny Institute of Free Arts and Sciences, a successtul joint project of St Petersburg State University and Bard College (USA): active use by students of the facilities mentioned
above (as study, work and volunteer practice) / studios for undergraduate and postgraduate art and film students / gallery space for student curatorial projects, conferences, exhibitions, screenings

and concerts

Masha Godovannaya, Film Director,
Curator Teacher at Smolny Institute of Free Arts and Sciences, Saint Petersburg

...and also:

1. Mitya Kharshak of magazine Proektor. It's a good magazine, the only one in the city, and he’s a great person, decent and smart. If he had access to a space there
he would create a gallery of graphic and other forms of design and a design book shop (he’s already done that more than once, and successfully).
The magazine has a site, which is worth looking at.

2. Yura Molodkovets. The Hermitage's chief photographer, who gives masterclasses and promotes the genre. He could set up a gallery which would attract young
l‘ photographers et al. He has enough energy for anything. It’s an ideal place for a photography centre - exhibitions, masterclasses, lectures etc.

3. B&F print studio is where | make my silkscreen prints. Naturally it’s the only place in St Petersburg. For two years I've been printing my work and that of others using
Dennis O'Neil’s example. Lots of work has already been done and | have lots of plans. The studio could be combined with a showroom.

It looks a bit stupid that I'm in the shortlist but that’s how it worked out. It’s a shortlist - there are many other very good people that | could not include. There are some things that are very particular - if they were
to be given another space New Holland would not be better and the place where they were earlier would be worse as a result. Here there are only things which | can vouch for 100% in terms of an effective,

immediately visible result and absolute propriety.

Alexander Florensky, Artist, Saint Petersburg



OAHO M3 HANPABJIEHUM, KOTOPOE MOXHO ByaeT Peanu3oBaTh Ha NPeobpPaxEHHOM ocTpoBe, 3To cosaarue LleHtpa Knunematorpapum n New Media.

Mpepnonaraemsiit LieHTp MoxeT BknoyaTh B cebs crepyoLime CTPYKTYPbl/3NEMEHTHI:
__ - 1. xomnnekc Microcinemas — HeBOosbLLKE KUHOTEATPbI/MAOLWAAKM, KOTOPbIE ByayT NPUCNoCcobieHsl ang NpPocMoTpa ¢GuibMoBs nioboro popmata — s8mm, 16mMm, 35mm

a4

.-~ MUUPPOBOrO BUAEO, U KOTOPbIE ByAYT OPUEHTUPOBAHbI HA BUIIbMbI SKCTEPUMEHTANBHOTO, ABAHTAPAHOTO XAPAKTEPA (OT OBObIYHBIX IBYMEPHBIX NMPOEKLMIA O NPOEKTOB
i3 Expanded Cinema).

Tpaauuma Microcinemas nonyumna wupokoe pacnpoctpaHerune B Amepuke n Espone B cepeaure 90x rr. D1 kKMHOTEATPbI MOKA3LIBANU GUMbMbI, KOTOPLIE HUKOTAA Obl
HE BbILUMM HA SKPAHBI KOMMEPYECKMX KUHOTEATPOB, 1 CMOCOHCTBOBAMM PA3BUTMIO HE3ABUCHMOTO M IKCMIEPUMEHTANIBHOTO HAMPABEHMI B KHemaTorpade.
MNosBneHue TaKmMx NioLWALOK B HOLIEM FOPOE OYEHb BAXHO, T.K. Mbl MOTY4MM BO3MOXHOCTb MPUITIALLATL KUHO-/BUAEO-XYA0XHUKOB, 3AHUMAIOLLMXCS AYAUMO-BU3YASTbHBIMM

5KCMNEPUMEHTAMM M MOUCKAMM HOBBIX POPM, M OPFAHM30BATS BbICTYMIEHUE KOTOPbIX ObINO 40 CHMX NMOP HEBO3MOXHbBIM M3-30 OTCYTCTBUSA MOAXOAALLMX MIOLLAAOK (Hanpumep,
BbICTYNNeHne GbpaHLly3ckoi kunorpynna Metamkine);

2. OPraHU3aLMs CeUManM3MPOBAHHbBIX CTYAMMI ANS NPOBEAEHUS MACTEP-KIIACCOB U TOEHUHIOB: CTYAMUS MIEHOYHOTO KMHO:

- cospaHme unbmos B Tpagmumax «DIY» (do-it-yourself) u «Hand-made»

- CTyams BUAEObUIbMOB: CbEMOYHAS U MOHTOXKHAS CTYLMM

3. cozpaHure nporpammsl «Artist in Residency» ans knHo-/Buaeo-xynoxHUKOB 1 pexuccépos, npoxusatoimx kak 8 Cl16, Tak 1 npuesxaioLmx B ropog.

OnbIT TakMx residencies ypessbliaiHO pacnpoctpaHéH B EBpone u Amepuke: xyLoXHUK HE TOMbKO MOMYYaeT NPOCTPAHCTBO s KOHUEHTPUPOBAHHOM PABOTH HOL CBOMM MPOEKTOM, HO WM BOBNEKAETCS B
0BpPA30BATENbHbIN M KYSIbTYPHbI KOHTEKCT KOHKPETHOrO MECTA, NPOBOASA OTKPLITEE NEKUMM M MACTEPKIIACCHI.

DTa NPOrPAMMA MOXET BKIIIOYATL B CeBs Cnefyiowme CTPYKTYpbl: MPOCTPAHCTBO s MPOXMBAHUA (€CIU XyAOXHUK npuesxaeT 8 ropog) / paboure cTyamu (TAKKe MOryT UCMOMb30BATHCA CTYAUM MIEHOYHOTO
KUHO W BUAEO) / ayauTopmu Ans npoBeaeHUs nekumi/3anstmin/nokasos /

4. cosnanue kmHo/Buaeo/new media apxmea (MeanaTeku) PEXMCCEPOB U KUHO-/BUAEO-XYAOXHUKOB PA3NIMUHBIX HAMPABNEHWI — OT KIACCHKM A0 ABAHIAPAA U COBPEMEHHOTO MCKYCCTBA C OTKPBITHIM LOCTYMNOM
LN UCCNELOBATENEN U LUMPOKOM NMyBmKm

5. cozgaHme BUbNMoOTEKM NO KMHO-/BUAEO MCKYCCTBY M new media C OTKPbLITbIM AOCTYMOM Afs CCIEeNOBATENEN U LUMPOKOM NyOnmKu

6. CO3AAHME UCCNEefOBATENLCKOTO LEHTPA, KOTOPbIM OYAET 30HUMATLCS U3YYEHUEM COBPEMEHHBIX TEHAEHLMI U HOMPABNEHWI B MUPOBOM AYAMO-BU3YQIBHOM KYNIbTYPE M KOTOPLINM OyAeT perynspHO NpOBOAMTS
OTKPbITbIE NEKLMM/KOHDEPEHUMM/BCTPEUM ASIS BCEX XKENAIOLLMX;

7. BO3MOXHOE TecHoe coTpyaHM4ecTBO cO CMOMbHBIM MHCTUTYTOM CBOBOHBIX MCKYCCTB U HAYK, ABSIOLLMMCA YCMELLHbIM COBMECTHbIM 0bpasosaTenbHbiM npoektom CIM6IY u bapa konnemxa (CLUA):

- OKTMBHOE Y4ACTME CTYAEHTOB MHCTUTYTA B PABOTE NEPEUNCIIEHHBIX BbiLLE MPOCTPAHCTB (B BUAE Y4EOHBIX, MPOU3BOACTBEHHBIX M BONOHTEPCKMX MPAKTUK)

- OPraHM3aLMs CTYAUIA ANs CTYAEHTOB BAKANABPMATA M MATUCTPATYpPbl Nporpamm «Mckyccteoy n «Kuno/suaeo»

- OPraHu3aLMa ranepPenHoOro NPOCTPAHCTBA, ME CTYAEHTb CMOTYT PEAIM30BbIBATL CBOM KYPATOPCKME NPOEKTHI, MPOBOAUTL KOHMEPEHLMK, YCTPAMBATL BLICTABKM PABOT U OPrAHM30BbIBATL KMHO/BUAEO NOKA3bI
W KOHLEPTHI.

Mawa MNogoBaHHas, kMHopexuccép, kypatop, npenogasatens CMONbHOTO MHCTUTYTA CBODOAHbLIX UCKYCCTB M HAYK

O poKk My3blKe MOXXHO He roBopuTtb. OHa JABHO yXe CTANA NOBCEAHEBHOM U BMOJIHE OPraHMYHO XMBET B My3bIKASbHBIX KIyOAX, KOMX B TOPOAE NPEAOCTATOUHO.
OHa gocTUma onpeaeneHHoro Tynuka, NpPeoaoneTs KOTOPbIN B 0603PMMOE BPEMS BPSAL, JIU KAXKETCH BO3MOXHbBIM.
5--= Moxert 6biTb 3TO MECTO He ByAET HYXAATLCA B MMAPE, OAHAKO KOHLEPTLI OTAENbHbIX MHTEPECHBIX APTUCTOB BNOMHE Bbink Obl yMECTHbI, XOTS Obl B NIAHE NPUBESUEHNS
—— PA3HbIX KATETOPUI MyBAMKH.
C aBAHrapaoOM M HEOAKOAEMMYECKOM My3bIKOM, MOXOXE, TOXE BCE B MOPALKE.
' Bce 310 npekpacHo passusaetcs B [1po Apte. 9 66l nocoseToBaN 0OPATUTL BHUMAHME HO MEAMA-APT.
Tak B 3TOM ropoge yxe net 5 npoxoaut Hekoe cobeitne Share. D10 cBoero pona nepeagmxHas NabopPATOPHS, KOHLEPTH KOTOPOH MPOXOAAT HA PA3HbLIX MIOWAAKAX.
¢ ' DTOro morno 6bl 6bIT Gonblie, Byab Y HUX CBOS MAOLLAAKA. TAKKE 3TO HABEPHAKA C PA3BUTMEM TEXHONOMUIM ByaAeT Pa3BMBATLCH. MAeonorom sToro HaNpPasneHus
U sBnsetcs Buneo-xynoxHmk KOpuit Dnuk, a Takke MyssikanTsl Masen Muxees u Imutpuit Kaxosckuii.
Takxe B ropofe ye HeCKOSbKO NeT NpoxoamT Gopym Anosunums, aeonorom kotoporo asnaetcs Anekcert [NnocHuH. B 06uwem-1o 510 dopmaT My3bikm, pa3BMBAIOLLENCS
B [23-21, Ho BbIxOAALWIMIA 30 ee npenenbl. Anekcei Takxe aBnseTcs akTuBHbIM nponaraHanctom Share. Ceityac oH B B HecnpeueneHTHOM “skcneamupn” B AHTAPKTMAE, KyAa OTPABUICS CO CBOMM COMbHbIM
MY3bIKQSTbHbIM MPOEKTOM.
Hpyrum uentpom epatterms asnsetcsa LleHtp um.Ceprea Kypexuna n dectmusans SKIF, nog pykosoactsom ero Baosbl AHCTACKMU.

BceBonop Makkensb, myssikaHt, CankT-lNetepbypr



For me it's obvious that St Petersburg is a very inert city. It's very impressive in terms of urban layout, vert interesting from the architectural point of view, very rich as
regards cultural development. But it’s an absolutely self-sufficient city which is living in the past, reliving the past and turned in to the past. St Petersburg was founded
. os anideal city, conceived on a grand scale and grew rapidly. Everything here formed in spite of the circumstances. In spite of nature, common sense and practical
i needs. New Holland incorporates the typical St Petersburg conflict between form and function. The original function of New Holland did not necessarily require such
- a grand design. And this internal conflict eventually led to it being overgrown. From another point of view, it is a romantic place, especially that part where there towers

a massive neo-Roman arch, through which, as observed by a researcher of Russian art, classicism entered the city. It's symptomatic that the arch was built by a French

man, thus literally becoming the teacher of many Russian architects. For the last ten years people have tried to bring some kind of content to New Holland. It didn’t work.
Not because of a lack of resources (although this was an issue) and not because a concept was lacking (although this too was an issue). It didn’t work because both the

desire and the will to transform one story in to another were lacking. In the future New Holland could become a treasure island of classical and contemporary culture, a place where a defined cultural prod-
uct will be made, possibly an international centre of Russian culture. But in any case it’s not necessary to reconstruct it, bearing in mind the mobility of the structures. One should be prepared for change. Who

knows, maybe it will become a film studio.

Semyon Mikhailovsky, Art Historian, Rector of the Russian Academy of Arts, Saint Petersburg

=== T The New Holland development has the potential to gather in one place a strong yet diverse group of creative people from across a range of disciplines. New Holland
Island Studios will not only provide a welcome boost to the cultural life of St Petersburg, but also provide the city with the facilities to welcome a wide range of creative
guests. The artist-in-residence concept is well-developed in Europe and the USA. Visual artists have the opportunity to live and work in new creative environments, both
within and outside their own countries. | have some experience of placing Middle East artists in residency programmes in the UK and can vouch for the value of such
interventions, both in artists” practice and to the host institution (and wider community). Many European and American universities have writer-in-residence programmes,
which fulfil the same function. In the UK this concept has been further developed to the extent that institutions such as hospitals and prisons have writers-in-residence.

5 NHIS could prove to be the starting point for a social trend which would see creative people of all kinds become more active within the local community, both

learning from it and benefiting it.

Ruth Addison, Art Historian, Director, Triumph Gallery; Deputy Director, British Council Russia (2002-2007), London/Moscow



MeTepbypr oueHb MHEPTHbIN ropof. OueHb 3PdekTHbIN B NIaHe YPOAHUCTUYECKOrO YCTPOMCTBA,04EHb MHTEPECHBIN C APXMTEKTYPHOM TOUKM 3PEHUS, OYEHb
COLEPXATENbHbIA B CMbICTE KYSIbTYPHOrO passmtus. Ho abcomoTHO caMomoCTATOUHBIN FOPO, XMBYLLMIA MPOLLITBIM, NEPEXMBAIOLLIMIA MNPOLLNOE, OOPALLEHHBbIN B
npowsoe. OH co3aaBANCsA KAK MAEANbHbBIA TOPOMA, MbICIMICS MACLUITABHO, poc cTpemuTenbHo. Bee 3neck cospasanock He 6Gnaropaps, a sonpeku. [oagyac sBonpeku
NPUPOAE, 30PABOMY CMbICIY, MpakTUyeckune Hyxaam. B Hosor Fonnanaum ectb cBOMCTBEHHbIN ropoay KOHGMKT Mexay dopMor 1 dyHkumen. MsHauanbHas dyHKums

Hosoit [onnaHammn He obaszaTensHo Tpebosana ctonb NadocHOro odopmneHus. M sToT BHYTPEHHMM KOHBAMKT B KOHLIE KOHLOB NpmBen K ogaudanmio. C apyroi CTOpOHbI,

3TO HEODLIKHOBEHHO POMAHTUYECKOE MECTO, OCOBEHHO B TOM YACTH, TAE BLICUTCS OFPOMHAS HEOPUMCKAS APKA, CKBO3b KOTOPYIO MO 0B6PA3HOMY BbIPAXEHMIO

MCCNEeLOBATENS PYCCKOTO MCKYCCTBA, KNACCHULM3M Bowwen B ropof. CUMITOMATUYHO, 4TO ApKy NOCTPOMN GPAHLY3, CTABLUMI B OYKBANBHOM CMbICTIE YYUTENEM A11s

MHOTMX PYCCKMX 3044mMx. Ha npoTaxeHunn Bcex nocnenHux gecatunetmi Hosyto [ onnaHamio nbiTanuch HANOMHUTL KOKMM-TO cofepxarHnem. He nonyuanocs. He notomyuto
HE XBATASIO PECYPCOB (XOTA M 3TO TOXE), HE MOTOMY YTO HE BbINO KOHUENTYASNbHLIX PeLleHuit (xoTa 1 3To Toxe). He nonyyanocs notomy 4to He Bbino NoTPEBHOCTU M BOMM 34€Ch CTPOMTb, NPEOBPA30BLIBATL
ofHy nctopuio B apyryto. B byayuwiem Hosas [onnarans MoxeT cTaTh OCTPOBOM COKPOBMLLL M KIACCUYECKOTO M COBPEMEHHOTO MCKYCCTBA, MECTOM CO3AAHUS NOMMGOHUUHOTO KyNbTYPHOTO NPOAYKTA, BO3MOXHO

MEXYHAPOMAHbIM LEHTPOM PYCCKOM KynbTypbl. Ho B 1i06OM Criyuae, pekoHCTPyMpPOBATE HE 0BA3ATENbHO HA BEKA, JOMYCKAS PA3YMHYIO MOBUIBHOCTL CTRYKTYP. HyXHO BbITh FOTOBBIMM K M3MEHEHMSAM - KTO 3HAET

BO3MOXHO TaM ByaeT knHopabpuka.

CemeH MuxamnoBCcKUM, 1ckyccTsoses, pektop Akagemumn Xygoxects, Cankt-[letepbypr

Y Hoeoii lonnanamm ectb NOTEHUMAN [15 TOTO, 4TOObL COBPATL BMECTE CUITbHYIO M PA3HOOBPA3HYIO MO COCTABY rPYMMy TBOPYECKMX IMYHOCTEN kak n3 Poccum,

Tak u co Bcero mmpa. OctposHbie mactepckune Hosor [onnaHamm MoryT nociyxuTs He TONbKO npeysenunueruio kKynsTypHoro cratyca Cankr-lNetepbypra, Ho

1 0HecneunTs ropo LWMPOKMM AMANA30HOM KpeaTheHbix roctei. KoHuenuus “xynoxHuk-pesmnaeHt” xopouwo passuta B Espone n CLUA. XynoxHuku nonyyatot
BO3MOXHOCTb XWTb 1 PABOTATL B HOBbIX TBOPYECKMX CPEAAX KAK BHYTPM, TAK M 30 MPEAeSIaMM CODCTBEHHbIX CTPAH. Y MEHS €CTb HEKOTOPbIN OMbIT PA3MELLIEHMS
Mo 3TOM NPOrPAMME BPUTAHCKMX XYLOXHMKOB HA BrivkHem BocToke, m s MOry nopyumTbcs 30 BAOXHOCTb TAKMX MEPOMPUSITHM, KAK Y COMMX XYLOXHUKOB, TOK U Y

NPUHUMAIOLLIMX yYpexaeHuit (u bonee Lwmnpokoro coobLectsa).

MHorue eBponeickue u aMeprUKaHCKME YHUBEPCHUTETbI UCMIOMb3YIOT MPOTPAMMY “MUCATENb-PE3UAEHT”, KOTOPASs BLIMOMHAET Ty xe dyHkumio. B Bennkobputanum sta
KOHLIEMUMA NOSyYnna AasnbHeNLLEe PA3BMUTUE 1O TAKOM CTEMEHM, YTO AAXKE TAKME YUPEXAEHMS, KOK BOMbHMLbI M TIOPbMbI CTASIM MPUHUMATb Y Cebs NncaTenen-pesmnaeHTos.
OcTpoBHbIE MOCTEPCKME MOTYT OKA3ATLCA OTMPABHOM TOYKOM 11 HOBbIX COUMASbHBIX TEHAEHUMI, KOrAa y4aCTMe TBOPYECKMX Nofei CTAHOBMUTCH BCe HBonee aKTMBHBIM B PAMKAX MECTHOTO coobulecTea,

CnocobCTBYS €ro MHTEPECAM M PA3BUTHIO.

Pyt ApAMCOH, vickyccTBoBe, AMpekTop, ranepen Tpuymd; ampektop bpurtanckoro Coseta B Poccumn (2002-2007), JlonaoH/Mockea



Site context plan / CutyaunoHHsii nnaH Present day situation and geometrical analysis scheme / McxopHas cutyaums n cxema reoMeTpuyeckoro aHanmsa

Movable Trees / [lepesss B koaxax

Young Plants / CaxeHusi

Historical Trees / Vicropuueckue nepesba

Plan showing the placing of Melnikov’s Garage on the site / [Mnan, unnioctpupyiowmin mectononoxenue rapaxa MenbHukosa Ha yyacTke Planting of greenery scheme / Cxema osenererua



Geometric plan of pedestrian walkways / FeomeTprueckmit NaH MOLLEHMS NELLEXOAHBIX MyTEN

Exhibition Hall
BeicTaBouHbli 3an

Pool Restaurant
Pecropan Ho sopge

Performance and Concert Hall
TeaTpansHO-KOHUEPTHBIR 3an

Art Hotel
ApT-0TEns

Museum of the History of New Hol
Myszeii ncropum Hosoi lonnangum

Museum of Art of the XXI century
Myseit uckyccrea XXl sexa

Institute of Art and Architecture
MHCTHTYT M30BPa3HTENEHOTD MCKYCCTBA M OPXHMTEKTYDbI

Functional plan / ®yHkunoHanbHeii naaH

Fashion and Design Center

Uentp moast v av3aiiHa

Studios, workshops,
galleries, classes etc.

Cryamn, macrepckue,
KNQCCH, FaNepen 1 T.4.

Movie and Video Center
K1HO 1 BHagO ueHTp

Theater Center

TeatpansHelit UeHTp

Studios, workshops,
galleries, classes etc.
Cryaum, macrepckue,

KNQCChel, ranepen 1 1.4.

Music and Dance Center

LleHTp TOHUQ 1 My 3bIKKM

Studios, workshops,
galleries, classes etc.
Cryamm, mactepckue,
KNQACCH, ranepem u T.4.

I
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Master plan / FfenepanbHbii nnax ysactka

Third Faze / Tpetss cragwma

Fifth Faze / MNarasa craaus

Forth Faze / Yeteepras cTagma

Third Faze / Tpetss cragms

_ Third Faze / Tpetea cragus

Second Faze / Bropas crogma

First Faze / Mepsas craams.

Construction plan (fazes of development) / Cxema ouepeaHocTn cTpoutenscrea



EXHIBITION HALL

BbICTABOYHbLIM 3AN

PERFORMANCE AND CONCERT HALL

FASHION AND DESIGN CENTER

TEATPAJIbHO-KOHLIEPTHBIM 3AN

PARKING
MAPKAHT

ART HOTEL

APT OTENTb

MUSEUM OF THE HISTORY OF NEWHOLLAND
MY3EV UCTOPM HOBOW TOANAHMM
MUSEUM OF ART OF THE XX CENTURY

LIEHTP MOObI M JU3AMHA

MOVIE AND VIDEO CENTER

KMHO W BUOEO LIEHTP
THEATRICAL CENTER

MY3EM MCKYCCTBA XXI BEKA

RESTAURANT

TEATPANTbHbIV LIEHTP

BOAT DECK

NOAOYHAS CTAHLMS

SKATING RINK

PECTOPAH

ART AND ARCHITECTURE INSTITUTE

MHCTUTYT UCKYCCTBA M APXMTEKTYPbI

KATOK

MUSIC AND DANCE CENTER

LIEHTP TAHLIA 1 MY3BIKA

BASEMENT PLAN
MNAH NOA3EMHOIO YPOBHA



EXHIBITION HALL

BbICTABOYHbLIM 3AN

Entrance

FASHION AND DESIGN CENTER

Bxon

Lobby

LIEFTP MOAB! Y AABAMHA

Showroom

Bectubions

Exhibition Spaces

Hemonc TRAUMOHHEIA 30N

Editorial Office

BrictaBouHbe 3006l

PERFORMANCE AND CONCERT HALL

Manatenscreo

Model Agency

TEATPANIbHO-KOHLIEPTHbIN 3AN

Transforming Wall

MopensHoe areHTCcTBO

Tailor's

Tpanchopmupyemas cTeHa

Lobby
Bectubions

Stage

Atense

Children’s Studio

Cuena

Entrance

Jerckas cryamsa

Arcade
Apkaga

Bookstore

Bxon

Workshop
MowTtupoeouHas

ART HOTEL
APT OTENb

Lobby

KHuxHbIA Marazux

Infoshop

Bectubions

Entrance

MHDOPMALMOHHBIA KWOCK

Media Library
MepuaTteka

Microcinemas
KuHozans

MOVIE AND VIDEO CENTER

Bxon

OFFICE

KMHO M BUJEO LIEHTP
THEATRICAL CENTER

KOHTOPA

MUSEUM OF THE HISTORY OF NEW'HOLLAND

MY3EA MCTOPMIM HOBOW TONNAHOMMN

MUSEUM OF ART OF THE XXI CENTURY

TEATPAJIbHBIM LIEHTP

Blackbox Theater

MY3E MCKYCCTBA XXI BEKA

Exhidition spaces

IKCNEPUMEHTANEHLIN TEATP

Rehearsal Room
PenetuumonHas cryaus

Workshop

BeictoBOYHOE NPOCTRAORCTBO

Gift-shop

TeatpansHbii uex

Children’s Studio

CysennpHas naska

Lobby

Hderckan cryama

Arcade

Bectubions

ART AND ARCHITECTURE INSTITUTE

MHCTUTYT UCKYCCTBA W APXTEKTYPBI

Auditorium

Aprapa

Classroom

Knacc

Sound Studio

Ayautopus

Psycho-technic Laboratory

Cryams 38yKO3anMcH

Library

MeuxotexHuueckas nabopatopus

Model shop
MakeTtHos mactepckas

Print shop

Bbubnuoreka

Dance Hall

Tunorpadmus

Arcade

Apxapa

TanuesanbHwIA 301

MUSIC AND DANCE CENTER
~ LIEHTP TAHLIA M MY3bIKM

GROUND FLOOR PLAN
MNAH NEPBOTO 3TAXA



EXHIBITION HALL FASHION AND DESIGN CENTER
BbICTABOYHBIM 3AN LIEHTP MObI M JN3AMHA

Showroom
HemoHcTpaumMoHHbIi 3an

Promenade Staircase
NectHuua-npomeran

Exhibition Spaces
BuictasouHbie z3ansl

Galleries
[anepewu

Transforming Wall
Tpaxcdopmupyeman creHa

PERFORMANCE AND CONCERT HALL

TEATPAJIbHO-KOHLIEPTHBIM 3AT

Arcade
Apkapa

Auditoriums, classrooms, office premises etc.
AYANTOPUM, KNACCH, CIYXEDHBIE NOMELLEHWA 1 T A,

Stage
Cuena

Performers’ Rooms

ApTUCTHYECKHE
ART HOTEL
APT OTENb
MOVIE AND VIDEO CENTER
KMHO W BUOEO LIEHTP
THEATRICAL CENTER
TEATPATIbHbBIN LIEHTP
OFFICE
KOHTOPA

Rehearsal Room
PenetuunorHas cryams

MUSEUM OF THE HISTOR

MY3EM ICTOPWIA HOBO{B\FORXXHMM s ip= ' oot
. ; o
MUSEUM OF ART OF THE XXNCEN {? ' S $ e oA Auditoriums, classrooms, office premises efc.

Y
\ AYOUTOPMK, KNACCHI, CRYXEOHbIE NOMELLEHWs 1 T.4.

MY3EM MCKYCCTBA XXI BE

Exhibition Spaces ; Arcade
BrictasouHoe npoctpaHcTeo Aprano
Lobby
Bectubions

Piano Bar

Bap kapaoke

ART AND ARCHITECTURE INSTITUTE MUSIC AND DANCE CENTER

MHCTHUTYT MCKYCCTBA 1 APXMUTEKTYPbI LIEHTP TAHLIA M1 MY3bIKM
Arcade 5

Apkapa //

Auditoriums, conference rooms, office premises etc. / FIRST FLOOR PLAN

AyanuTopun, KoHdepeHU-30Mbl, CNyKebHbIE NOMELLEHNS W T.1. MJTAH BTOPOTO 3TAXA



EXHIBITION HALL FASHION AND DESIGN CENTER
BBICTABOYHGIV 3ATI ! LIEFTP MOAB! Y AABAMHA

Showroom

Promenade Staircase
Hemonc TRALUMOHHEIA 30N

JlectHuua-npomeran,

Exhibition Spaces
BuicrasouHsle 3ans

Galleries
lanepen

Transtorming Wall
TpaHchopmupyemas creHa

PERFORMANCE AND CONCERT HALL
TEATPASTbHO-KOHLIEPTHbIM 3AN

Short-let Apartments, Apariments with Studies
ANapTaMEHTH C KABUHETAOMM, HOMEPQ

Stage
Cuena

Performers” Rooms

ApTHCTHHECKKME
ART HOTEL Internet Radio Station
APT OTENb MHTepHeT pagrocTaHLms
MOVIE AND VIDEO CENTER
KMHO 1 BUOEO LIEHTP
THEATRICAL CENTER
TEATPAJIbHbIV LIEHTP
OFFICE __Rehearsal Studio
KOHTOPA PenetuumonHein 3an

MUSEUM OF THE HISTORY OF NEW HOLLAND
MY3EW MCTOPHUIM HOBOM TONTNMAHONIA

MUSEUM OF ART OF THE XXI CENTURY Apartment Studios

MY3EM MCKYCCTBA XXI BEKA Macrepckne
Exhibition Spaces —
BuictasouHoe npocTpaHcTeo
Offices
Odmc
Ballroom
Tanuzan
ART AND ARCHITECTURE INSTITUTE : X MUSIC AND DANCE CENTER
MHCTHUTYT MCKYCCTBA KM APXMTEKTYPGHI LEEHTP TAHLLA W MY3EBIKI
Studios SECOND FLOOR PLAN

Macrepckme MIAAH TPETBEFO 3TAXA



Elevation along Moyka river
®Dacag no pexke Morika

Elevation along Kryukov canal
®Dacan no Kprokosy kaHany

i ] e

Elevation along Admiralteisky canal
Dacag no AIMMPANTERCKOMY KaHAY

Site section along Moyka river
Paspes no yuactky saons pekn Molika
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Site section along Kryukov canal
Paspes no yuacrky saons Kpiokosa kaHana

Site section along Admiralteisky canal
Paspes no ydactky Baonb AGMUMPANTENCKOro kaHana

Cross section of the Chevakinsky Building
[Monepeunniit paspes Joma HeeaknHckoro

Longitudinal section of the Chevakinsky Building
MpoponbHbii paspes Joma YesakmHckoro
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